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THE SEASON. 


and it being the custom to | 





The Italian Opera is closed ; 
regulate the commencement and termination of the season} 
by the opening and shutting of this mammoth establishment, 
we may, without indiscretion, publish to the four corners of | 
the earth that the musical season of 1852-3 has kicked the | 
bucket—the London musical season, let it not fail to be| 








understood. 

The German, Italian, and English Operas, under Mr. 
Jarrett’s enterprising management, must be regarded simply | 
us episodical. Albert Smith’s Mont Blane is sempiternal, | 
and hath no seasons or divisions of the year. ‘* Which are | 
the four seasons ?”—asked the pedagogue, with birch in hand, | 
of the little boy, who shook. ‘‘ Pepper, Mustard, Salt, and 
Vinegar !”—-answered the little boy who shook, to the peda- | 
gogue with birch in hand. “Good!” retorted the peda-| 
gogue, to the little boy who shook. And so it is with) 
Albert Smith, who, being pepper, mustard, salt, and vinegar, 
is always scasonable, seasoned, and in season; and there- 
fore hath no seasons, or divisions of time to his season. His | 
season is an eternal spring, or rather an eternal jump up) 
Mont Blane, upon the ladder of his memory. Besides, | 
Albert’s entertainment is not strictly a musical entertain- 
ment, although he plays the piano, and sings “ Galignani,”’ 
with nightly variations. 

Therefore, we repeat, the London Musical Season for | 
1852-3 has kicked the bucket, and will not be revived till | 
the eleventh month—so absurdly styled November —at | 
Exeter-Hall, by the Sacred Harmonic Society, Conductor | 
Mr. Costa. May he rise up, as a giant refreshed by sleep— | 
a perpetual Polyphemus, with no Ulysses, from the “ fast” 
school of Ithaca, to poke out his eye with a burnt stick. 

“ (Enter Rommi.) 


GLASGOW ORGAN. 
Tur following performances have taken place, within this 
week, on the new and splendid instrument of Messrs. Gray 
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and Davison, just built for the City Hall, Glasgow :— 
Thursday Evening, August 18. 
Organist— Mr. HENRY SMARY. | 
Parr I, 
1. Extempore. | 
2. Air, “O thou that tellest.” Handel. | 
3. Overture ‘ Der Freyschutz.” Weber. 
4, Adagio, from Sinfonia in A Minor Mendelssohn. | 
5. Air, Cujus animum, (Stabat Mater.) Rossini. | 
6, Chorus, “The Lord shall reign.” Me Handel. | 





2. 





Tart IL. 
1. Overture, “ Midsummer Night’s Dream.” Mendelssohn. 
} 2. Airs, from Robert Le Diable. P *s Meyerbeer. 
| 3. Grand Fugue. : S. Bach. 
4. Air, “ He layeth the beams.” Handel. 


_ Extempore. 
| 6. March, Athalie. Mendelssohn. 


Mozart's accompaniments were snipe by Mr. Henry 
|Smart in “O! thou that tellest.” In the selection from 
Robert le Diable, the pare feature of which was the 
beautiful air ‘‘ Robert, toi que j’aime,” the tremulant—which 
was described last week in our notice of the new organ—was 
heard with remarkable effect, and the piece was encored. In 
“ He layeth the beams ” the posaune stop was used to great 
advantage by Mr. Smart, whose extemp®re. performances 
were masterly. 

Tuesday Morning, August 23. 
Organist—Mr. HENRY SMART. 
Part I. 


L *Overture, “Der Freyschutz.”’ «» ~Webere 
Air, ‘ Rejoice greatly,” Handel 

3. Extempore. 

4. *Air, “ He layeth the beams.” Handel. 

5. Grand Chorus, “The King shall rejoice.” Handel: 

Part II. 

| 1, Overture, “‘ Jessonda.” Spohr. 

2. *Airs, from “ Robert le Diable.” Me eyerbeer. 

3. Extempore. 

4, *Air, “ Cujus animum,” (Stabat Mater.) Rossini. 

5. Grand March, “ Le Prophéte.” Meyerbeer. 


Those pieces to which a star is prefixed were repeated by 
In “Rejoice Greatly” the Corno di Bassetto stop 
was employed with exquisite effect, and the extempore 
performances were again of the highest order of interest. 
Among our great executants, Mr. Henry Smart- may be 
appropriately designated the poet of the organ. 


desire. 


Wednesday Evening, August 24. 
Organist—Mr. W. REA 


Part I. 
1. Sonata, No.2 ... Mendelssohn. 
2. Andante, Cie Quartett No. ese --» Mozart. 
8. *Fugue, D. Minor Bach. 
4, Andante, from Symphony No. 5 aad Haydn. 
6. *Overture, ‘ ‘QOberon” ... a Weber. 
Part Il. 
1, Overture, “St. Paul ” ..- Mendelssohn. 
2. Andante in F, and Asin con variazioni inG... W. Rea. 
3. Chorus, from “Samson ” Handel. 
4, Passacaglia £44 er -.- Seb. Bach. 
5. Wedding March a ..» Mendelssohn. 
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The New Hall of Messrs. Gray and Davison—a beautiful 
and appropriate structure, by the way, in the purest and most 
elevated style of architecture, designed by the eminent 
architect, Mr. G. G. Scott—was crowded to excess. Mr. 
W. Rea, although a young man, is one of the greatest 
organ-players in the country. His programme was full of 
interest, and his performance unexceptionable throughout. 
The fine pedal fugue of Bach, and the overture to Oberon— 
both marvellously played—were encored. Mr. Rea’s own 
andante with variations is an exceedingly clever composi- 
The chorus from Samson was the well-known “ Fix’d 
in his everlasting seat. The two most interesting perform- 
ances to us, were the overture to St. Paul, and the Passacaglia 
of Bach; while, more interesting still than the two most 
interesting, was the magnificent Sonata in C minor, from the 
set of Six Organ Sonatas, composed by Mendelssohn many 
years ago at the request of our old and highly esteemed 
friend, Coventry, who, having been the first to give them to 
the world—and, still better, having been the first to suggest 
the idea to Mendelssohn of writing them—conferred a boon 
which will always associate his name, in the minds of musi- 
sicians, with that of the immortal composer himself. Mr. Rea 
entered thoroughly into the spirit of the great Sonata. 

The organ (vide Musical World last week) is no ordinary 
instrument. Some of the most striking points of excellence 
—hitherto unknown in England—for which the French and 
German builders are famous—find place in its scheme, besides 
a few immensely effective curiosities of home growth. The 
result has been thoroughly successful. No instrument we 
remember to have heard lends itself so equally to the exe- 
cution of all styles of music; but most especially must all 
musical auditors have remarked its singular capability of 
imitating many of the most fanciful effects of the modern 
orchestra. 

The instrument, we understand, has been constructed on 
the plans, and, in some parts, from the drawings of Mr. 


tion. 


Henry Smart, who has here given evidence of equal mechani- 
cal and musical skill. 





THE BACH SOCIETY. 
(from a Correspondent.) 

Tue members of the Bach Society held their usual mecting 
on Monday night, in the recently-erected room or hall of 
Messrs, Gray and Davison, organ-builders, New Road. The 
completion of a large concert organ, intended for a music-hall 
in Glasgow, offered an opportunity for the performance of 
some of the great pieces of the greatest of all organ com- 
posers, and the members of the Society were fortunate in 
having access to an instrument so well adapted to exhibit 
the strength and breadth of the Bach form of writing. Miss 
Stirling, Messrs. J. T. Cooper, W. Rea, and E. Chipp 
were the executants, and the movements selected were a 
fantasia in G, sonata in E flat, Passacaglia Vorspiéle on the 





Baptismal Choral of Luther, trio on another Lutheran hymn, 
and three preludes and fugues. 

Bach, like Beethoven, had his three periods or epochs, 
One in which he could not write better than his contempora- 
ries—a second when he wrote what very few can now play— 
and a third in which what he wrote is above all ordinary con- 
ception, and places him over and above all musicians living 
ordead. The programme would have been of higher interest 
had some attention been paid to the chronology of his com- 
positions. But sufficient variety was given the marked dis- 
tinction of his progress in the formation of that school which 
he commenced only to perfect. 





THE MUSICIANS’ HOUSEHOLD MEDICINES. 
Consisting of a Series of Prescriptions. 
No. 2. 
PRESERVING OyNTMENTS. 

Take of Deer’s-suet, one ounce; of Myrrh, six grains; of 
Saffron, five grains; of Bay-salt, twelve grains; of Canary- 
Wine of two-years-old, a spoonful and a half. Spread it on 
the inside of your shirt, and let it dry, and then put it on, 
[Next morning you will find you cannot change your shirt.—Ep. | 


No. 3. 
FAMILIAR FoR OPENING THE LIVER. 


Take of Rubarb, two drachms; agarie trochiscat, one 
drachm and a half ; steep them in Claret-Wine burnt in Mace : 
take of Wormwood, one drachm ; steep it with the rest, and 
make a mass of Pills with Syrup. Acetos. simplex. But 
drink an opening broth before it, with Succory, Fennel, and 
Smallege Roots, and a little of an Onion. 

[Next morning your breath will smell of an Onion.—Ep. ] 
Communicated by 

AxBErtUs ParvicuLus, 


BEALE’S PROVINCIAL TOUR. 


The following is an outline of the first provincial tour of 
Mr. Beale’s Operatic Company—consisting of Madame Cas- 
tellan, Mdlle. Bellini, Signor Gardoni, and Signor Tagliafico, 
with Frank Mori as conductor—as determined up to the 
present time :— 

August 29, Monday—Liverpool Philharmonic; 30, Tues- 
day—Nottingham ; 31, Wednesday, September 1, Thursday, 
2, Friday—Bradford Festival; 3, Saturday—Scarborough ; 
5, Monday—Manchester Gentlemen’s Concert ; 6, Tuesday—- 
Derby; 7, Wednesday—Birmingham; 8, Thursday—Shef- 
field; 9, Friday—Harrogate and Bridlington, morning and 
evening; 10, Saturday—Hull; 12, Monday, 13, Tuesday, 
14, Wednesday, 15, Thursday, 16, Friday-—-Gloucester Festival ; 
17, Saturday—Leamington; 19, Monday—Shrewsbury ; 20, 
Tuesday-- Leeds Musical Union; 21, Wednesday—Kdin- 
burgh; 22, Thursday — Glasgow; 23, Friday—Aberdeen ; 
24, Saturday—Edinburgh; and 26, Monday—Brighton, 

ORGAN BUILDING IN BIRMINGHAM. 
(From a Correspondent.) 
In your last you had the pleasure of laying before you 


readers a minute account of the new Organ recently erected 
by Messrs. Gray and Davison, for the City Hall, Glasgow. 
This week I have also much pleasure in recording the pro- 











gress of organ building in Birmingham, and giving a report 
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of the large organ built by Mr. John Banfield, of that town, 
for St. Paul’s Church, Prince’s-park, Liverpool. 

You have always declared an affection for the good old 
town of Birmingham, and have hailed every new develop- 
ment of inventive genius daily starting into life from her nu- 
merous manufactories; you will rejoice therefore, to find her 
keeping pace also in the more refined work of organ build- 
ing, as the accounts received from the best authorities abun- 
dantly testify. 

I have lately been in Birmingham, and, availing myself of 
Mr. Banfield’s courteous invitation, visited his manufactory, 
and was highly gratified with the opportunity thus afforded for 
a thorough inspection of the organ to which we allude. Ina 
judicial capacity I have had frequent occasions to record my 
opinion upon matters of this kind, but I must candidly admit 
that I have never felt more pleasure in the discharge of my 
duty than now in giving my entire approbation to Mr. 


Banfield’s new organ, the finest I think he has built. 

This instrument is the princely gift of John Campbell, 
Esq., to the church in which it is to be placed. 
has indeed reason to be proud of a gentleman able and willing 
to do so much in the cause of music, and I devoutly wish 
that every town in England could boast of such a patron of 
the most refined and humanizing of the arts. 

From the subjoined list it will be seen that this noble 
organ contains no less than fifty stops, extending over a 
compass of three manuals, and a pedal-board of two anda 


half octaves. 


GREAT ORGAN. 
1.—Open Diapason, large 
2.—Open Diapason, small 
3.—Stop Diapason 
4.—Clarabella 
5.—Principal, large 
6.—Principal, small 
7.—Twelfth 
8.—Fifteenth 
9.—Sesquialtra, three ranks 
10.—Fourniture, three ranks 
11.—Mixture, two ranks 
12.—Trumpet 
13.—Clarion 


CHoIR ORGAN. 
14.—Open Diapason 
15.—Dulciana 
16.—Stop Diapason, Bass 
17.—Stop Diapason, Treble 
18.—Viol-de- Gamba 
19.—-Celestina 
20.—Principal 
21.—Flute 4 Cheminége 
22.—Wald Flute 
23.—Ottavina 
24,—Cremona 


The most careful attention has been bestowed upon the 


minutia of the instrument. 


Liverpool 





SWELL ORGAN. 
25.—Double Open Diapason 
26.—Open Diapason 
27.—Stop Diapason 
28.—Principal 
29.—Twelfth 
30.—Fifteenth 
31.—Mixture, three ranks 
32.—French Horn 
33.—Trumpet 
34.—Hautboy 
35.—Clarion 

PEDAL ORGAN. 

36.— Double Open, 16 ft. metal 
37.—Double Open, 16 ft. wood 
38.—-Principal 
39.—Twelfth 
40,—Fifteenth 
41.—Mixture, three ranks 
42.—Trombone, 16 ft. 

CouPLERS. 
43.—Great to Pedals 
44.—Choir to Pedals 
45.—Swell to Pedals 
46.-—Swell to Great 
47.—Swell to Choir 
48.—Choir to Great 
49.—Swell to Great Sub-Octave 
50.—Pedal Octave 


The draw-stops faced with 


mother-o’-pearl, with each name engraved in illuminated Old 
English letters, present a recherché appearance ; and the 








divisions for each manual are easily distinguished by brass 
plates similarly engraved. The doors are peculiarly elegant, 
and of novel description, being pannelled with plate-glass, 
thus exposing the whole of the key-board to view, while 
protected from the rude touch of curious fingers. The pedal- 
board is arranged in a circular form, thus bringing the three 
extreme notes within the reach of the performer without the 
inconvenience of altering his position at the organ. Indeed, 
every trouble has been spared the organist in the various 
arrangements of this instrument. It is one of the completest 
I have ever seen, and reflects the highest credit on the builder, 
who, if he had not previously established his fame, would 
have done so now. 

I subjoin one or two extracts from the local papers, in 
confirmation of my own opinion :— 


“Mr. BANFIELD’s NEw OrGAN.—During the past week we 
have accepted an invitation from our worthy townsman, Mr. 
Banfield, to visit his organ manufactory, and inspect the large 
instrument he has been for some months engaged in erecting for 
St. Paul’s Church, Prince’s Park, Liverpool. Opportunities so 
rarely present themselves for a sight of a work of such an extent, 
that, although we had previously received a list of the stops, and 
various other particulars connected with the instrument, and had 
formed our own conclusions accordingly, we must confess the 
magnitude of the work, and the exquisite finish of all its parts, 
fairly took us by surprise. This organ contains no less than fifty 
stops, and is replete with all the modern inventions of the art, 
added to which many important improvements, originated by Mr. 
Banfield himself, have been introduced. The total number of pipes 
will reach, if not exceed, 2,500. We regret that we had not the 
opportunity of hearing it, but we hear rumours, that, ere long, Mr. 
Banfield will be engaged upon still greater works. We trust he 
will then be induced to let his fellow-townsmen hear and judge 
for themselves of his capabilities in organ building. Up to this time 
this is the largest instrument that has ever been erected in this 
town, and is acknowledged to be Mr. Banfield’s chef d’euvre. We 
can only add that this noble instrument is a munificent gift to the 
church from John Campbell, Esq., of Liverpool, brother to the 
Rey. Colin Campbell, once a resident among us, who only last 
year presented a similar one, also from Mr. Banfield’s manufactory, 
to St. Thomas’s Church, Lancaster, and which we are happy to 
know has given the greatest satisfaction.”—Birmingham Journal, 
August 20th. 

““We have had the opportunity of examining the organ built by 
Mr. John Banfield, for St. Paul’s Church, Prince’s Park, Liver- 
pool, consisting of three manuals, two octaves and a half of pedals, 
and a register of fifty stops. It is by far the most extensive and 
complete instrument which has hitherto been produced in this town. 
The minutest details of this huge piece of mechanism have received 
the most careful attention, and the result, in the opinion of well- 
informed judges, entitles Mr. Banfield to challenge comparison 
with the most distinguished builders.”—Midland Counties Herald, 
August 25th. 


CLEMENT WHITE. 

CrementT Wuire sails for Australia this day, at 5 p.m, 
by the Anglesey. A number of his friends will accompany 
him on board, to bid him farewell, and wish him success on 
his voyage to the New World. He takes with him four 
entertainments, written expressly for him, on ballad music— 
one on Irish music, one on Scottish music, one on the songs 
of Dibdin, and one on modern composers and their compo- 
sitions. May he prosper in his new undertaking, and may 
he come back to us in a few years, lifted up with gladness, 
weighed down with ingots, and as full of heart, mirth, and 
whimsicality as ever. 


















MR. EDWARD MURRAY'S BENEFIT. 


As we announced, in a few words, last week, Mr. Edward 
Murray, the gentlemanly and obliging acting-manager of the 
RoyaL OLyMpic THEATRE, takes his benefit at that establish- 
ment on Monday evening next, Were it the benefit of any one 
else we might be inclined to hope that the weather would not 
turn out particularly fine on the evening in question, so that 
Vauxhall and Cremorne might not prove dangerous rivals, and 
prevent the said any one else having a numerous audience ; but 
under existing circumstances we shall do no such thing, for the 
house is sure to be crammed to the ceiling, weather or no. 

As, like money-lenders of the Israelitish, or any other persua- 
sion, we never advance anything save upon the best security ; we 
will give the reason for our advancing this opinion. In the first 
place, then, every one who visits the Olympic Theatre will be 
anxious to testify their appreciation of Mr. Edward Murray’s 
unvarying politeness and obliging disposition. In the second 
place, they will be anxious to see :— 

Ist.— Mr. Farren appear in his celebrated character of the 
Country Squire, in the comedy of the same name. ; 

Indly.—They will be anxious to see that universal favourite, Mr. 
Leigh “Murray, assume once again, and for this occasion only, 
the part of Edmund Quick in Not to be Done, a part in which he 
assumes three different characters, and in which he made such an 


impression a year or two ago. : 
3rdly.—They will be anxious to see Mr. Robson in a new farce, 
by Francis Talfourd, Esq., entitled Wanted a Situation ; and, 
“4thly.—They will be anxious to see Mr. Robson afterwards 
play Shylock, in which character he has taken London by storm. 
William Farren, Leigh Murray, and Robson!!! 
The Country Squire, Not to be Done, Shylock, and a new farce. 
Mr. Edward Murray’s bill is one which the public will accept 
with pleasure; the « nly thing we regret is that it has only a single 
night to run. 


THE ROYAL ITALIAN OPERA. 


The season came to a close on Saturday night with a 
remarkably good performance of Rossini’s Guglielmo Tell. 
The house was crowded. 
this splendid opera been more thoroughly enjoyed, The 
overture, the tenor solo in the duet (‘* Dove vai?) between 
Tamberlik and Ronconi, the slow movement of the grand 
trio for the same, with Zelger (who was the substitute for 
K’crmes in the part of Walter), and the A minor chorus in 
the meeting of the cantons (finale Act II.), were all re-de- 
manded unanimously. The “ Corriam, corriam,” (‘ Suivez 
created a furore; and Tamberlik was twice recalled, 
amid enthusiastic cheering. Madame Castellan sang the 
beautiful air ‘Selva opaca,” which she always sings well, 
better than ever; and the histrionic genius of Ronconi shone 
conspicuously in the scene where Tell shoots the apple from 
the head of his son by order of the tyrannical Gessler—who 
could not possibly have an abler representative than Tagli- 
afico. Luechesi, Polonini, Mademoiselle Bellini, and Made- 
moiselle Cotti, in the minor characters, aJ] did their best ; 
and the band and chorus were more than up to the mark. 
In short, the general execution of Rossini’s masterpiece was 
worthy of a great theatre; and the Royal Jtalian Opera took 
lcave of its subseribers and the public until next year with 
éelat. After the opera the National Anthem was performed, 
Madame Castellan singing the solo verses. A call was then 
for Mr. Costa, who came forward, and was loudly 


mo! ) 


’ 


raised 





ving the season of 1858, we must begin by ad- 
mitting that, with one slight exception, every promise con- 
tained in the prospectus issued in the month of March, has 
The one exception is to be found in the 


been fulfilled. 
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advertised list of singers—-Mademoiselle Donzelli, a soprano, 
daughter of the once celebrated tenor, Mademoiselle Doné 
zelli, however, is extremely young ; and another year’s study, 
under the guidance of her father, before venturing into public 
life, can hardly be considered a disadvantage. In her place, 
moreover, the management brought forward Madame Tedesco, 
whose success in the Prophéte was a matter of importance to 
the theatre. Of six operas new to the répertoire, which 
were named in the prospectus, it was announced that not less 
than three would be produced. Three were really produced 
—Rigoletto, Benvenuto Cellini, and Jessonda. The other 
three—Matilda di Shabran (Rossini), Don Sebastian (Doni- 
zetti), and Juana Shore (Bonetti),—may stand for further 
consideration. In criticising the management of Mr. Gye, 
this exactitude in the fulfilment of pledges must not be over- 
looked. Good faith is one of the most desirable qualities in 
the managerial character, and its possession cannot be too 
highly esteemed. It is a great thing to direct a theatre skil- 
fully, and to make it a profitable speculation ; but still 
greater, even when a loss is entailed, to leave nothing undone 
that was promised to be done, and upon the strength of which 
the pubiic advanced their money. ‘The complaints of sub- 
scribers about the interchange of subscription nights, the 
same opera given them too often, operas performed on their 
nights which they would rather be excused from hearing 
altogether, the first nights of attractive works occurring as 
“extras,” and so forth, are private matters, which, not being 
alluded to in the prospectus, it is out of our province to dis« 
cuss. It is not easy to please every taste, and suit every 
convenience, and the catalogue of difficulties that beset the 
manager of such an establishment as the Italian Opera, at 
every step, must be both varied and extensive. 


The theatre opened (for the seventh season) on Saturday, 
April 7, with Auber’s Masaniello—Tamberlik, Formes, and 
Madame Castellan, making their appearance on the occasion. 
Tamberlik was indisposed, but nothing less than severe illness 
ever keeps this zealous artist from his post ; he was compelled, 
however, to omit the “sleep” song—the best in the opera. 
The new Fenella (Mademoiselle Melina Marmet) did not 








please ; and the performance in general was condemned as 
the most unsatisfactory ever remembered on an opening 
night at the Royal Italian Opera. The Thursday following 
brought back // Barbiere, with Ronconi, as Figaro, more 
than ever inimitable. A new tenor, Lucchesi, made his 
début, as the Count. This gentleman was recognised as a 
singer of the good Italian school, but his voice and deport- 
ment were commented upon—the first as somewhat worn, 
the last as unfitted to the elegant and dashing Almaviva. 
Madame Angiolina Bosio, who had made some steps in 
public favour at the close of the season, 1852, came back 
with marks of evident improvement ; and though the music 
of Rossini is generally too low for her, showed herself an 
accomplished vocalist, altering and ‘“ ornamenting” the text 
of Rossini with surprising facility. In the Basilio of Formes 
was admitted a new creation, as amusing as it was original, 
and evidencing a vein of humour which until now had not 
been suspected in the German basso. The excellent ‘laglia- 
fico was welcomed as Dr. Bartolo, a part which, though 
unsuited to him, he plays with singular efficiency ; and the 
useful Mademoiselle Cotti gave Bertha’s little song, “Il 
vecchietto cerea moglie,”’ as quaintly as of yore. The same 
evening a slight divertissement, under the name of La Fille mal 
gardée, was produced, in which the dancing of Mademoiselle 
Besson, a new importation from the French Opera, was 
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applauded. Donizetti’s Z’Elisir @ Amore, which shortly 
followed, was relished both by the subscribers and the general 
public. This delightful opera buffa must always be popular 
when effectively represented ; and though the cast suffered 
in comparison with that of two seasons previously, when 
Mario, Ronconi, Tamburini, and Viardot Garcia undertook 
the four principal characters, it was sufficiently good to give 
satisfaction. Madame Bosio’s brilliant vocalization in Adina 
was universally admired ; Ronconi’s Dulcumara was, as 
usual, beyond criticism—the most extravagant and the most 
irresistible of buffoons ; Lucchesi was much more at his ease 
in Nemorino than in Almaviva; and Tagliafico, as Belcore, 
again proved what a careful and conscientious artist might do 
with a part not precisely in his line. 
Guglielmo Tell was produced on Thursday, April 14, for the 
first time, with an efficient representation of Arnoldo, and, 
for the first time at the Royal Italian Opera, with real success. 
What neither Roger, the Frenchman, nor Ander, the German, 
could effect, Tamberlik accomplished—viz., sustained the 
part from beginning to end without fatigue, and sang the 
last and most difficult piece in the opera with as much fresh- 
ness, power, and absence of effort as the first. But it was 
not merely in the * Suivez moi,” and its surprising C in alt, 
three times reiterated from the chest, that Tamberlik surpassed 
his predecessors ; in the tender and passionate phrases of the 
two duets and of the trio he was quite as much their superior 
as in the redoubtable “ ut de pottrine.” In short, his Arnoldo, 
as well as being one of his most legitimate triumphs, was the 
best in every respect that had been witnessed in this country 
—without excepting that of Duprez himself, who, it will be 
remembered, sang the part, in English, at Drury-lane Theatre. 
In spite of certain transpositions and changes in the music, 
which were inevitable, the Tell of Ronconi could not fail to 
be admired as a genuine and intellectual performance, while 
the Walter of Formes was a perfect portrait of the rugged 
unbending patriot. To Madame Castellan’s Matilda and 
Tagliafico’s Gesler it is unnecessary to (o more than allude. 
The performance in general was so good that there was no 
reason why it should not have been free from all reproach. 
The curtailment of some of the most exquisite of the ballet 
music, however, and the substitution of the pas redoublé from 
the overture for Rossini’s own finale must be condemned 
without reserve—the first as unnecessary, since little time is 
saved, while much beauty is lost; the last as utterly inde- 
fensible. It would be much better to cut out the fourth act 
altogether, or finish with the air and chorus ‘‘ Suivez moi,” as 
is the custom in Paris. A similar liberty might with just as 
good grace, be taken with Fidelio and Don Giovanni—for in 
its way, Guillaume Zell is quite as much a chef-d@uvre as 
either of these imperishable works. 

The rentrée of Grisi, as Norma, on the following Thursday, 
was another grand event. The house was crammed, and an 
enthusiastic reception was accorded to this long-tried and 
untiring servant of the public, who, if all her fellow-artists 
were sick and indisposed, would be ready to fill the stage, 
and be herself an opera. Little, if any difference, was re- 
marked in Grisi’s Norma, compared with the Norma of 
recent years. The cavatina nervous, the upper notes occa- 
sionally unsure, on the one hand; the magnificent energy 
of the trio with Pollio and Adalgisa, and the overwhelming 
passion and affecting tenderness, the dramatic and vocal per- 
fection, indeed, of the whole of the second act, on the other, 
—these were the pro and con.; and the result was one of the 


reading of the last scene; and Mademoiselle Bellini Adalgisa 
(why not Castellan, or Bosio, in this charming part, which, 
since Corbari, has scarcely found a fitting representative ?). 
Le Diable & Quatre, very much compressed, was revived on 
the same night for Mademoiselle Besson, and many thought 
of Carlotta Grisi, and the golden days of the ballet! After 
Grisi came Mario (on the Tuesday following). The accom- 
plished tenor, great actor and great singer combined, was 
rapturously welcomed; and it was no small gratific:ution to 
find that the quality and sweetness of his unparalleled voice 
had in no degree faded, while his singing, if possible, was 
more finished and satisfying than before. The part selected 
for Mario’s rentrée was Arturo, in the Puritan’. Madame 
Bosio’s artistic singing, in Elvira, raised her another step in 
public esteem. Ricardo and Giorgio was represented by 
Ronconi and Formes. Ricardo is almost the only part out 
of which Ronconi can make little or nothing. It is not very 
easy, by the way, to get at the true meaning of any one of 
the personages in J Purttant. The story is as foggy as the 
melodies are transparent and beautiful. The next opera was 
Maria de Rohan (Tuesday, May 3), in which two new singers 
appeared — Mademoiselle Albini, a soprano (Maria) and 
Mademoiselle Nantier Didiée, a contralto (Armandi di Gondi). 
The first was a failure ; the second a success. It was sug- 
gested that Mademoiselle Didiée’s voice was rather a mezzo 
soprano than a contralto; and this has been substantiated by 
subsequent performances of the lady, who has, nevertheless 
won, and fairly won, the favour of the habitués. What has 
kept Donizetti's most feeble opera on the stage, however, has 

been chiefly, if not entirely, the superb acting of Ronconi, as 

the Duc de Chevreuse. His last scene is unsurpassed by 

any tragic demonstration of the histrionic art. Chalais is a 

part unworthy of Tamberlik, who makes a great deal of it, 

notwithstanding. 

On Thursday, May Sth, the always welcome Lucrezia 
Borgia was produced—always welcome, not merely on ac- 
count of its own merits, as the best of Donizetti’s operas, 
but because, performed as it has been of late years at this 
theatre, it is, take it all in all, the most perfect representation 
on the Italian operatic stage. The acting and singing’ of 
Grisi and Mario, as Lucrezia and Gennaro, are acknowledged 
to be unrivalled, and stand in no need of description or 
eulogy ; while in Ronconi (as before him, in Tamburini) they 
met with an Alphonso of the right stamp. But, while Tam- 
burini has found a successor, Alboni who, with her incom- 
parable ‘‘ Brindisi,” shared the triumphs of the three princi- 
pal performers, has never been replaced, nor is she likely 
ever to be replaced, in Maffeo Orsini. Mademoiselle Nantier 
Didiée did all that could be expected of her, was encored in 
the song, and made a really favourable impression; but the 
boundless enthusiasm of the earlier time it was not in this 
clever and improving artist to excite. Tagliafico’s Gubetta 
(Lucrezia’s confidant) forms one in the series of small charac- 
ters to which that singer, by study and forethought, has given 
a significance, and almost an interest, never previously at- 
tached to them. The first night of Lucrezia Borgia was one 
of the most brilliant of the season; and, often as it has been 
since, its attraction has remained unabated to the end. The 
union of the three great elements of good drama, good music, 
and good execution, at once explains its success. The 
absence of one of the three has been fatal to many a work of 
merit, and even to some works of genius. 

The first of the three promised novelties was introduced 





old Grisi triumphs. Tamberlik was Pollio, the best ever 
seen; Formes, Oroveso, remarkable for a new and striking 





on Saturday, May 14, in the shape of Rigoletto —an opera 
“ semi-seria,” in four acts, the book founded on Victor Hugo’s 
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play of Le Roi s’amuse, the music composed by Verdi. We 
entered at great length into the pretensions of this opera at 
the time, and more than one hearing since has but little 
modified the opinion we felt compelled to announce. A cer- 
tain degree of success which Rigoletto achieved with a very 
important class of the public (that is, very important to the 
theatre), viz., the subscribers, may be traced principally to 
the manner in which the opera was placed upon the stage. 
It was very powerfully cast, and every character was well 
suited to its representative. The King’s fool (or rather the 
Duke’s—since Hugo’s dramatis persone are metamorphosed 
to suit the atmosphere of Italy, where, it is to be presumed, 
les rois ne s’amusent pas), the hero of the play—Riyoletto—was 
one of Ronconi’s most finished and masterly impersonations, 
uniting the comic and the serious in a remarkable manner. 
Mario’s Duke of Mantua was as enchanting as the ideal 
Don Juan himself (fancy Mario as Don Juan!); and 
the trite but catching ballata, “‘ L’ Donna e mobile,” rung 
from the delicious voice of the most irresistible of tenors, 
could not fail to bewitch the fairer part of the audience. 
Madame Bosio’s execution of the very difficult, and not very 
grateful, music allotted to Gilda (Rigoletto’s daughter) dis- 
played her accomplishments as a vocalist to singular advan- 
tage. Madame Nantier Didiée,as Magdalen, sister of the 
bravo, Sparafucile, was so captivating that you scarcely 
pitied the victims she was the means of decoying to the 
assassin’s den; while Tagliafico, as the bravo himself, made 
a striking addition to his gallery of finished miniature por- 
traits. Add to this, that the orchestra and chorus, by an 
unusual number of rehearsals (more than were accorded to 
Fidelio), had been trained to a high degiee of perfection ; that 
the costumes and appointments were new and splendid; and 
that the talents of Mr. Beverley, secured to the establishment 
from the commencement of the season, had now for the first 
time a chance of being exhibited—a chance of which that 
eminent artist did not neglect to avail himself; and such 
favour as was bestowed upon the opera of Rigoletto can hardly 
be a matter of astonishment. If the music presented nothing 
to the admiration of connoisseurs beyond the clever and 
really dramatic quartet, in Act IV (‘Bella figlia dell’amore”), 
where Rigoletto and his daughter overhear the Duke protest- 
ing his love for Magdalen-—that was not the fault of the 
manager, who did as much to insure a good reception for 
Rigoletto as was ever done in London for any opera, and 
much more than has been done for the majority. In short, 
the true verdict is no more nor less than that Mario, Ronconi, 
Bosio, Nantier Didiée, Tagliafico, Polonini (the old noble- 
man who curses Rigoletto), Beverley, Costa, orchestra, and 
chorus, by a very perfect and effective combination of talents 
succeeded in gaining several favourable hearings for an opera 
of no great merit, with a drama which, though not devoid of 
interest, is absurd, and music which, beyond a few pretty 
tunes, a certain degree of fluency, and one very good quartet, 
contains really nothing to be praised. Roberto il Diavolo, 
given on Monday, May 23, in place of a subscription night 
later in the season (one of the causes of complaint on tha 
part of subscribers and booksellers), brought out Madame 
Julienne, for the first time this season, in the part of Alice. 
Madame Julienne is an extremely clever artist of the pure 
French school; but for some cause not immediately appa- 
rent, she has only made one real “hit” in London. That 
was in the Martiri of Donizetti, which has not been produced 
this season. Moreover, although Tamberlik is as good a 


Roberto as could be wished, and Bertramo one of the 


most characteristic and elaborate personifications of the Ger- 
man Formes, the first of the French operas of Meyerbeer 
seldom proves so attractive at the Royal Italian Opera as the 
last two. Nevertheless, in a musical point of view it 
is not inferior to either of the others; and by many, indeed, 
it is preferred. Why, then, it does not please as much 
it would be hard to explain, unless the fact that it is 
nearly always performed in a comparatively negligent manner 
may be accepted as a conclusive reason. The Isabella of 
Madame Castellan, one of her best characters, was as efficient 
as usual ; and another incident of the evening was the first 
appearance this season of the German tenor Stigelli, whose 
Rambaldo was excellentin all respects. The opera was pre- 
sented without a rehearsal, and the execution was slovenly 
throughout. Verdi’s Ernani soon followed; and Madame 
Bosio, being indisposed, was replaced in the part of Elvira by 
Mademoiselle Albini, who produced much the same impres- 
sion upon the public as in Maria di Rohan. Signor Belletti, 
from Her Majesty’s Theatre, made his first appearance here as 
Don Silva, and was decidedly successful. Ronconi was Don 
Carlos, and Tamberlik Ernani, but all to no purpose ; Ernani 
without an Elvira is insupportable. Of the Huguenots, pro- 
duced on the following Thursday, with Grisi, Mario, Castellan, 
Formes, Belletti, Tagliafico, Stigelli, and Nantier Didiée in 
the chief parts, little requires to be said. There was an over- 
flowing house; it was a drawing-room day; Her Majesty 
and suite were present, and all the “ élite” in court attire ; the 
theatre presented a brilliant aspect; and the performance was 
one of first-rate excellence. The only novelties in the cast 
were Belletti as St. Bris, and Nantier Didiée as Urbano. The 
gentleman was a really valuable acquisition in the secondary 
but very important part of the chief of the Catholic noblemen. 
The lady’s performance was highly meritorious; but the 
remembrance of Alboni, and the second song of the page, 
‘No, no, no,” composed for her by Meyerbeer, prevented 
satisfaction from being altogether unchequered with regret. 
The Valentine, Raoul, and Marcel were as formerly ; and 
while such artists as Grisi, Mario, and Formes are at hand 
there is little chance of Meyerbeer’s second and best French 
opera losing one atom of its attraction—frequently as it is 
produced. 

Madame Medori, from St. Petersburg—of whom so much 
was anticipated, and who was to rival, if not surpass Grisi— 
made her début on Saturday, June the 18th, in Maria di Rohan. 
Madame Medori did not rival Grisi, much less surpass her ; 
but she achieved a brilliant and well-merited success, Her 
voice, a very fine and clear-toned soprano, was deservedly ex- 
tolled, and she was recognised as an actress of no common 
ability. In short, for the first time in England, a Maria was 
found worthy of association with the Enrico of Ronconi. A 
great lift was thus given to the opera, and more than one op- 
portunity afforded, in consequence, of witnessing one of the 
grandest pieces of tragic acting in modern times. It was worth 
sitting out the whole of a much fecbler composition to witness 
the last scene, as played by Ronconi, Tamberlik, and Madame 
Medori. The same night a new and exceedingly pretty 
divertissement, entitled Flewrette, founded upon the French 
ballet of Les Sept Péchés, was produced, with scenery by Mr. 
Beverley, and costumes of the handsomest. Mademoiselle 
Besson’s dancing in this was greatly admired, and her improve- 
ment was the theme of gencral comment, The foilowing 
Saturday the opera of Benvenuto Cellini, by Hector Berlioz, 
which had been in rehearsal for a long time previously, was 





produced under the immediate direction of the composer, and 
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met with the same fate which attended it in Paris, where it 
was first brought out in-1838. Every pains was taken with 
the performance. Tamberlik, Formes, Tagliafico, Zelger, 
Madame Jullienne, and Mademoiselle Didiée, who were in- 
trusted with the principal parts, did all that was possible to 
render them effective ; the orchestra and chorus were beyond 
praise; and the mise en scéne left nothing to be desired. 
Nevertheless, the opera was condemned ; and the manage- 
ment did not think it expedient to bring it forward again. 
This was the second of the promised novelties. The first per- 
formance of the Prophéte (on Friday, July 1) was interesting 
for two reasons. Madame Tedesco, from the Grand Opera in 
Paris, made her début as Fides ; and Tamberlik for the first 
time essayed the character of Jean of Leyden—Grisi and 
Mario having abandoned the principal parts. Madame 
Tedesco, without effacing the remembrance of Viardot 
Garcia, or of Grisi, her successor, obtained an honour- 
able success. We need not repeat the enumeration 
of this lady’s quaiities as a singer and as an actress, which, 
as the Prophéte has been repeatedly performed, must be fresh 
in the memory of our readers. Madame Tedesco has played 
no other part in London; but her Fides was enough to 
establish her a favourite with the public. Of Tamberlik’s 
Prophet our first impression remains unchanged. In the 
passages of energy, such as “ Re del cielo,” and the bac- 
chanalian in the last act (‘‘ Beviam”), he is superior to his 
admirable predecessor ; but in those of sentiment and ten- 
derness, like the dream, with its beautiful air, and, above all, 
in the highly dramatic scene of the coronation, where the false 
prophet is obliged to play the impostor even so far as to deny 
and renounce his own mother, he has not been able to equal 
him. Nevertheless, Tamberlik’s Jean is a fine performance, 


incomparably beyond any we have seen, except Mario’s ; and 
the more familiar he becomes with the part the more nearly 


will he approach the desired perfection. Of Madame Cas- 
tellan (Bertha), Tagliafico (Oberthal), Formes, Stigelli, and 
Polonini (the Anabaptists), there is nothing new tosay. An 
unusual impetus was given to the ballet by Mademoiselle 
Plunkett, whose dancing in the well-known skating scene 
was lively, neat, and entrainant. The engagement of this 
popular danseuse was another boon on the part of Mr. Gye to 
the subscribers, since her name was not in the prospectus. 
On Thursday, July 14, Mozart’s Don Giovanni was played, 
for the only time this season. Why for the only time may 
be easily explained. Don Giovanni, the greatest opera ever 
composed, is also the most difficult to be put upon the stage. 
The characters are numerous, and all of the highest import- 
ance to the general effect. But most of all important is that 
of the hero, which, besides demanding a combination of vocal 
and histrionic ability granted to few, exacts, more than any 
other part in Italian opera, a special physique and deportment 
for the absence of which genius itself can hardly atone. Ron- 
coni failed in Don Giovanni last year; and Signor Belletti 
on the present occasion followed his example. Ronconi 
failed from a misconception of the character; Belletti from 
inability to represent it under any circumstances. Madame 
Bosio, too, who ought to be so good an Elvira, was imper- 
fect in the music; and Madame Medori, though the best 
Donna Anna we have seen after Grisi, offended the ears of 
the polite by unwarranted alterations of the text. The 
Ottavio of Tamberlik, the Leporello of Formes, the Zerlina 
of Madame Castellan, the Masetto of Polonini, and last, not 
least, the Commendatore of Tagliafico displayed all the ex- 
cellence for which they had previously been noted. The 
opera, however, had not been rehearsed, and the performance, 


on the whole, was quite unworthy of the theatre. Thus, for 
two consecutive seasons, a work which never ceased to draw 
money to the treasury until now, has been sacrificed to incom= 
petent execution. La Favorita and Otello came out shortly 
after Don Giovanni, and by the admirable manner in which 
they were performed made up for the deficiencies in Mozart’s 
chef-d’ceuvre. Nothing need be said of Grisi and Mario in the 
first, unless that it is doubtful whether the hero and heroine 
in Donizetti’s laboured opera were ever so well performed on 
the French, or indeed on any other stage. Signor Belletti’s 
Alfonso 1X. was so good in everyrespect that his Don Giovanni 
was forgotten and forgiven, The single performance of Otello 
was one of the greatest treats of the season. Otello is the 
best part of Tamberlik, and Desdemona one of the best of 
Grisi. Both were in high force, and all those who were 
present (not so many as there would have been had not Ros- 
sini’s opera been substituted at a late hour for La Favorita) 
were delighted beyond measure. The production of Spohr’s 
Jessonda (Saturday, August 6th), is of such recent date, 
and so lengthened a description was given of the work 
and its performance, that it is enough to refer to it now 
as one of the principal and most interesting musical events of 
the season, besides being the third and last of the promised 
novelties. The composer had himself engaged to direct the 
performances, as he did those of Faust last season; but owing 
we understand, to the time expended in rehearsing Benvenuto, 
Cellini, Dr. Spohr found nothing ready at the appointed time. 
His duties as Kapelmeister to the Elector of Hesse Cassel re- 
called him home before the first performance. Every pains, 
however, was bestowed upon the work, in his absence, by Mr, 
Costa; and the execution was highly creditable to the 
theatre. A line in allusion to the farewell performances of 
Grisi and Mario, whose projected trip to the United States 
endowed them with a special interest, must bring this retro- 
spect to a close. More crowded audiences were never assem- 
bled in a theatre, nor was ever enthusiasm more unanimous ; 
while, as if to make their patrons the more keenly feel their 
temporary loss, the two popular favourites surpassed them- 
selves on each occasion. The last operas in which Grisi and 
Mario appeared were La Favorita, the Huguenots, and Lucresia 
Borgia. 

We believe, that, on the whole, the season has been suc- 
cessful, though by no means so brilliant as was expected, 
from the fact of there being no opposition. There are many 
who think that opposition is a good thing—stimulating the 
directors on either side, and exciting the interest of the 
public—but we have no inclination to discUss the question 
now. That more might have been done than has been done 
this season by a theatre standing alone and unshackled we 
can well believe, and that some errors of judgment have been 
committed is equally credible. Still, it cannot be denied 
that there has been a large amount of novelty, and that the 
subscribers have had reason to be satisfied with the variety of 
the entertainments. Of prima donnas there were too many. 
Two of them—Madame Jullienne and Madame Medori—only 
appeared two or three times ; one of them—Madame Tedesco 
—sang in the Prophéte, and nothing else; while, in conse- 
quence of the embarrasses des richesses, some of Grisi's best 
operas were laid on the shelf. The want of a real contralto, 
moreover, has been felt in the loss of Semiramide, La Donna 
del Lago, and other popular and attractive works. But, all 
deficiencies taken into account, we find no great reason to 
complain of the general result of the season. The orchestra, 
under Mr. Costa—in spite of the absence of Piatti and Bot- 





tesini, solo violoncello and double bass—has maintained its 
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except when operas have been given without rehearsal, which 
should never on any account be tolerated. The engagement 
of Mr. Beverley was a judicious step ; but his talents have 
not been allowed sufficient scope for development. In 
Rigoleito alone, among the new operas, were the powers of 
that gentleman advantageously exhibited, although the 
Eastern scenery of Jessonda would have afforded him an ex- 
cellent opportunity. The zeal and activity of Mr. Harris— 
displayed in the production of all the operasin which spectacle 
is a feature—as usual, call for praise; and Mr. Alfred Mellon 
has evinced his accustomed talent as leader of the ballet. 
Until next season, then, we bid adieu to the Royal Italian 
Opera.— Times. 


efficiency ; while the chorus has shown signs of improvement, 





GERMAN OPERA AT DRURY LANE. 


When the Royal Italian Opera closed its doors on Saturday 
night, we consoled ourselves with the thought, that now our 
operatic labours were brought to a termination, arid we could 
reckon on disposablenights. But vain the thought—our labours 
had rot terminated—our nights were not disposable—we had 
reckoned beyond our reckoning. On Monday night, Drury- 
lane opened wide its ponderous jaws, and yawned for multi- 
tudes. Moreover, it enticed them with the promise of sony, 
and a fair treat. Yawning for multitudes it yawned for us; 
for wheresoever peoples aggregate, there is our place of pur- 
pese and call, ‘Ihe song and the treat were welcome, albeit 
we yearned for a placid home evening, to woo domestic free- 
dom far from the noise of art, slippered as to foot, and un- 
kerchiefed as to neck. We were disappointed. We had to don 
our bluchers and tie our barcelonas. Moreover, we had to 
pay for a cab. This was the unkindest cut of all. 

Drury Lane, in reality, opened on Monday night with a 
goodly operatic company, a large and important orchestra, 
and a numerous and efficient body of choristers. Among 
the singers were Formes the herculean, Reichart the pleasing, 
Zimmerman the lively, and Caradori the new. The novelty 
claims attention first. Madame Caradori is not unkown to 
fame. She is an artist of considerable repute in Italy, 
Germany, and Turkey. Madame Caradori some two months 
since, had been specially recommended to ourselves in a 
laconic epistle from the whimsical Vivier, which is worth re- 
cording. The epistle consisted of the back of a loose en- 
velope, folded corner-wise, and contained the following em- 
phatic and irresistible appeal :— 

Cher— 
Mons. et Madame Caradori—Voila ! 
Constantinople les possédait ; 
Maintenant, c’est Londres! 
Pietro. 

Vivier did not deal with us dishonestly in recommending 
Madame Caradorito us. She is a singer to be recommended 
and commended—but first commended. She possesses a fine 
and powerful soprano, uses it admirably, and is altogether a 
singer of no ordinary pretensions. As an actress she has 
energy, abandon, and purpose. She moves well, she stands 
well, and poses well—which proves, satisfactorily, she does 
not impose. Moreover, she is natural and easy. As a 
woman, Madame Caradori is moulded large, but she is moulded 
well and significantly. Madame Caradori is a decided ac- 
quisition to the operatic stage. 

The opera was Freischutz. Formes was Caspar, Reichart, 
Max ; Madame Zimmerman, Anna; and Madame Caradori, 
Agatha. 





The performance was received enthusiastically by a 
crowded audience, and Formes—the great gun of the even- 
ing —was more than ever feted and applauded. The Caspar 
of Formes is a grand and picturesque impersonation ; and 
never was it grander or more picturesque than on Monday 
evening. Formes was encored in the famous drinking song, 
and in the splendid “revenge” scena he was boisterously 
applauded. 

Herr Reichart made a capital Max. It was the first time 
we had seen the popular concert singer on the stage, and the 
impression he made was decidedly favourable. He is per- 
fectly at home on the boards, and feels quite at his ease in 
opera. ‘The magnificent song, ‘‘O, 1 can bear my fate no 
longer,’—one of the finest tenor airs ever written—he gave 
with so much unexaggerated feeling and expression, that the 
firs. movement was unanimously redemanded. He was ex- 
cellent in the incantation scene. 

Madame Zimmerman made a lively and agreeable Anna. 
She sang her two charming songs with point and facility, and 
was warmly greeted. 

Madame Caradori’s grand coup was, as a matter of course, 
in the Jong and arduous scena in the second act,—“ Before my 
eyes beheld him’’—we plead ignorance to the Teutonic 
tongue. She sang it like a musician and a vocalist, and was 
received with cheers by the whole house. She became a 
favourite with her first essay. 

Herr Doering—who played Zamiel last vear—was it ?—at 
the Royal Italian Opera, appeared as the fiend huntsman on 
this occasion. 

The performance throughout was received with the utmost 
demonstrations of delight and good humour. — Better the 
opera would have gone certainly had there been more pains 
taken at the rehearsals--but we must not be churls, nor must 
we suffer the Royal Italian Opera to spoil us. The perform- 
ance of Freischutz wasa good performance of its endeavours. 

After the opera, the National Anthem was sung, and then 
a ballet called Leoline was produced, and put upon the stage 
with great neatness. But we have not space to analyse. 

Freischutz was repeated on Tuesday, and again attracted 
a numerous audience, and sent everybody away delighted and 
gratified. 

On Thursday evening Lusrezia Borgia was given in the 
Italian language; and, although we trembled for the per- 
formance, coming so soon after the gorgeous display at Covent 
Garden, it was really so excellent, that our fears were soon 
numbed into insensibility. The cast of the principal parts 
may be guessed:—Madame Caradori, Lucrezia; Herr 
Reichart, Gennaro; Herr Formes, Duke Alphonso. A lady, 
whom the bills—neither Missing, Madaming, nor Made- 
moiselling—entitled Adelaide Weinthal, appeared as Maffeo 
Orsini. 

Madame Caradori displayed a thorough acquaintance with 
the Italian school of vocalization. She had evidently studied 
the part of Lucrezia earnestly, and made herself perfectly at 
home in both acting and singing. In the aria @intrata, 
* Com’e bello,” she was, perhaps, deficient in the sauvity and 
facility which that very charming cavatina demands; but in 
the finale to the first act, when the nobles taunt her, and she 
retorts ; in the famous trio in the second act, where Alphonso 
tenders the poison to Gennaro; and the subsequent duet, 
when Lucrezia makes Gennaro take the antidote, she was 
really very fine, aud excited the audience to quite an enthu- 
siasm. Madame Caradori’s singing also in the last scene was 
admirable, and left little or nothing to be desired; and she 
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acted throughout with considerable force and impetuosity. 
On the whole, in Lucrezia Borgia, Madame Cardori displayed 
an amount of talent which entitles her to be placed among 
artists of a high rank. 

The Gennaro of Herr Reichart was excellent. Pleased as 
we were with the young German tenor’s Max in the Freischutz, 
we had much more reason to be pleased with his Gennaro 
in Lucrezia Borgia. is voice is well adapted to the music, 
and his appearance also is more in his favour. The part seems 
familiar to him, and if he has not played it before, he must 
have been admirably instructed. The ballata “ Di Pescator,” 
was given with very great tenderness and feeling by Herr 
Reichart, and produced a sensible effect. In the trio and 
duet above-mentioned, we could hardly have desired any sing- 
ing more expressive and sympathetic in the first, or more 
energetic and passionate in the second. Herr Reichart acted 
with evident purpose, and displayed both skill and judgment 
in all he attempted. The death scene was managed most 
artistically, and concluded a performance which was univer- 
sally admired. 

The Alphonso of Formes must be pronounced original. 
The conception is entirely his own. Instead of making the 
Duke malignant, concentrated “like Boa in the wood,” 
cold-blooded and hypocritical—as ‘l'amburini made him, and 
as Ronconi makes him—the great Past and the great Present 
agreeing on this point—Formes makes him fiery—“ fiery, 
fiery Duke,” Lear—uncompromising, bold of tongue, and 
impetuous. The text speaks for Tamburini and Ronconi— 
Formes appeals to tradition, which, whether it says for him 
or against him, we know not. But what Formes conceived, 
that he executed to admiration. He may have erred in 
notion— in putting his notion into action he erred not, 
Vocally speaking, Formes sang magnificently, and produced 
an immense impression in the grand scene in Act 2nd. The 
Revenge song was powerfully and graphically rendered, and 
was re-demanded 4 grands cris. 

Of the novelty of the evening—Adelaide Weinthal—we 
have no doubt we shall be enabled to speak more favourably 
on a future occasion. She was so frightened, she could 
hardly open her mouth, and, upon being tendered a few 
sibillatory objections, she actually shed tears. Thanks to 
the gallantry of the audience, who applauded her with might 
and main, and to Herr Reichart, who soothed her with tender 
words and kind palms, she recovered so far as to be enabled 
to give the “ Brindisi” with at least some effect. To judge 
of the fair artiste under the circumstances would be impos- 
sible. To judge impossibly, we should say, that Adelaide 
Weinthal had a good contralto voice, with rather a doubtful 
method, and that she might be fashioned into shape. Who 
the lady is we know not. At the end of the first verse of 
the “ Brindisi,” she was enthusiastically cheered and persis- 
tently encored, and repeated the song in a hurricane, So 
much for ungenerous opposition. 

At the fall of the curtain, the three principal artists were 
summoned ; after which a single demand was made for 
Madame Caradori, who came on; and again the three; when 
a call was raised for Adelaide Weinthal, who appeared, led by 
Herr Reichart, the audience receiving her with thunders. 

The Ballet Fantastique, Leoline, followed, in which there were 
some pleasing dances and tableaur. Mdlles. D’Antonie 


and Louise Blanche were the principal danseuses. 

Lucrezia Borgia will be repeated to-night, with the second 
act of Sonnambula, introducing Miss Cicely Nott, her first 
appearance on the stage. 











Foreign. 

New York.—From the American papers we learn the safe 

arrival of Jullien and his party. We extract the following 
from the New York Herald of August 8 :— 


The sigms of the times indicate a most vigorous theatrical cam- 
paign, and there seems to be no reason to doubt that we shall have 
lenty of amusement of all kinds. New York will soon become like 
aris and London, where there is an audience for everything. In 
America, talent in the “show” line is generally patronized as 
much as it deserves, and so ready are the people to reward merit 
that they sometimes have the ‘‘ Brummagem ” inflicted on them in 
lieu of the true metal. The weekly communications with London 
and Paris, the rapid diffusion of the French language among all 
ranks of our citizens, and other causes, have, however, combined 
against the efforts of charlatans, and we are now perfectly familiar 
with the names and positions of all persons of eminence on the 
English or French stage. We hail, therefore, the arrival of Jullien 
with delight : for the man who has educated the vulgar mind up to 
good music, instead of pandering down to vitiated taste, must be a 
genius. His first concert is to be given on the 29th of August, at 
Castle Garden. 

The “ Wizard of the Baton” arrived here yesterday in the 
“ Baltic.” He was received by a number of his personal friends, and 
conducted to a splendid new carriage, drawn by four bay horses, 
from the stables of Mr. W. Cowan, and driven by that gentleman. 
Mons. and Mme. Jullien, with Dr. Joy, entered this superb turn- 
out and were driven to their hotel—the Clarendon. Shortly after 
midnight the party was serenaded by Adams’ cornet band, under 
the direction of Mr. Coates. 

The Italian operatic performances were to continue in the 
theatre at Castle Garden, until the 24th instant. After that 
they will make way for Jullien and remove to Niblo’s. The 
last opera was Lucrezia Borgia, thus cast—Lucrezia, Steffa- 
noni; Gevnaro, Salvi; Alfonso, Badiali; Maffeo Orsini, 
Patti-Strakosch. The performance was praised in the 
American papers. 

In the following we think the ivew York Herald reckons 
without its host :— 

Grisi, long the queen of the lyrical drama, and Mario, the 
greatest living tenor, will positively arrive in September. ‘The new 
opera house in Fourteenth-street cannot be got ready for their 
debut, and they will appear in concerts at Metropolitan Hall. 
They will commence about October first. So much for music. 
What with Grisi and Mario, and Jullien, and the opera, we shall do 
very well indeed. 

lt appears that the caution-money, or rather the stipulated 
sum, is, after all, not yet forthcoming. The visit of Mario 
and Grisi to the United States, therefore, is, to say the least 
of it, apocryphal. Grisi, who is at present in the Isle of 
Wight, will not accompany Mario to Italy, which looks 
ominous ; since the object of her projected visit there was to 
take leave of her mother, previous to her departure for the 
New World. On the other hand, Mario has positively declined 
to go to St. Petersburg for the winter, where, nevertheless, he 
is little short of idolised ; but again, on the other other hand, 
Colonel Ragani, Grisi’s uncle, has been accorded the privilege 
of the Italian Theatre in Paris, which is again ominous. 
Time, however, will show. : 

From the New York Herald we gather the following miscel- 
laneous news :— 

The theatres are all engaged in the getting up of novelties for 
the ensuing season, which promises to be brilliant. Mr. Burton, 
the comedian, opens on Wednesday evening, and has adopted the 
one-price system, fifty cents to all parts of his house. Mr. George 
Holland, who has been engaged at New Orleans for the past three 
seasons, is among the company. ‘The habitués of Mitchell’s 

mpic will give him a welcome. Messrs. Placide, Andrews, 


Ol A 
| J slnstab, and other public favourites are in the company. 
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The Broadway theatre closed on Saturday night, when Mr. and 
Mrs. Barney Williams made their last appearance. It will open 
on Monday, the 15th instant, for the regular season. Mr. J. 
Silsbee is engaged ,also Miss Jean M. Davenport. Mr. Forrest 
is to appear early in the season; and possibly Mr. James R. 

derson. ° 
pee sved Anna Thillon’s Arline, in the Bohemian Girl, has 
proved very attractive at Niblo’s. It is to be repeated again this 
evening. Everybody ought to hear ‘“ You'll remember me, 
“When the fair land of Poland,” and “ Come with the Gipsy 
Bride,” once more. Mr. Frazer is the tenor. wok 

The sixth benefit of the ‘“ American Dramatic Fund Association” 
is announced to take place next Friday evening, at Castle Garden. 
A great many prominent members of the profession in New York 
have volunteered, and the public will have the satisfaction of 
aiding a charitable object. The fund is established for the benefit 
of decayed actors. By the payment of a certain sum per year, 
they are entitled to receive ten dollars per week after the age of 
sixty years. We believe that nearly the whole amount (20,000) 
dollars) of sinking fund has been raised, and the society is nearly 
ready to commence work. yg 

Mr. Thorne has been doing business at the St. Charles’ Theatre 
The new play of The Creole is now being played; the principal 
characters by Mr. Lewis Mestayer, Mr. Seymour, Mrs. Brunton, 
&c. It was written by Mr. Shirley Brooks for Mrs. Keeley. 
—The trials of Poor Old Uncle Tom have attracted crowds to the 
National, and it will be continued during this week. ‘The version 
is from the pen of Mr. G. Aiken, a young actor-author, of Boston. 
He sold the manuscript for twenty-five dollars. Mr. J. J. Prior 
and wife have been engaged at the National. Barnum opened his 
theatrical season last week. The French drama, Pauline, is the 
attraction. ‘The Bowery is doing well. Miss Julia Turnbull, a 
“native here,” appears this evening. Also Messrs. Cony and 
Taylor, assisted by their trained dogs. On dit, that Mrs. Hamblin 
will soon take the reins of management. The Hippodrome is still 
attractive. Next Friday, Mr. J. A. Dumbleton has a complimen- 
tary benefit, when the horses “ Lady Suffolk” and “ Mac,” are 
announced to trot a match round the course. Mr. John E. 
Owens has taken many people to the top of Mont Blanc in a plea- 
sant and cheap style. The Roussett Family sailed for San Francisco, 
in the “ Northern Light,” last Friday. Kate Hayes, Elise Biseac- 
cianti and Virginia Whiting-Lorini, are concertising in South 
America, along the Pacitic shore. The Eagle Theatre is the only 
one now open in Boston. J. U. Robinson is the manager. The 
Museum opens to-night. The Howard Athenzeuin on the 22nd. 
We have no information as to the prospects of the National 
Theatre. The new Opera-house will not be completed until 
December 1. The Tung-hook-tong Dramatic Company have 
been delivered to the Commissioners of Emigration. ‘There are a 

large number of theatrical people in New York at this time, and 
almost any kind of talent can be had at almost any price. 


The New York Evening Mirror, August 9, has the follow- 
ing about Jullien :— 
Mons. JULLIEN, 


We had the pleasure of a visit this morning from this dis- 
tinguished knight of the baton, who is a stout, jolly-looking fellow, 
apparently§ not over thirty years of age. He is a native, we 
believe, of Switzerland, and was born high in the Alps, whose thunders 
and echoes he has set to music in a style of grandeur only equalled 
by “Childe Harold's” descriptions. Mons. Jullien is accom- 
panied by our old friend Dr. Joy ; and, with the assistance of such 
good advisers and managers as Dr. Joy and W.F. Brough, he has 
nothing to look for in this country but a year of triumphs, 


From the ship news of the New York Herald we further 
gather the following account of a concert, given on board the 
“Baltic,” on her passage to New York, bearing, among others, 
Jullien :— 


The “ Baltic” brings one hundred and sixty passengers, among 
whom we notice the names of Bishop M‘Ilvaine, of Ohio, General 


Cooper, the Hon. T. Butler King, 


Allen Dodworth, ; 
Jullien troupe. worth, and the 








There was asplendid concert given on board the “ Baltic” on the 
passage, Old Neptune was the leader, assisted by Jullien. The 
following was the programme :— 

GRAND CONCERT. 


TO BE GIVEN THIS (SATURDAY) EVENING IN THE DINING-8ALOON, 
Art Hatr-past Ereur o’chock. 
PROGRAMME. 

Part I. 
1—Solo, foes Miss Massett... 
2—Ballad, “ Constance,” Mrs. Blethen nie 
8—Solo, cornet-a-piston, Mr. Allen Dodworth ... 
4—Ballad, “What would you say, love?” Mr. 

Wheeler oe baa oa nok «» Donizetti, 
5—Song, “ Annie Laurie,” Mrs. Blethen... 
6—Solo, Piccolo, “ Nightingale waltz,” M. Jullien Jullien. 

Part Il. 
1—Sovlo, pianoforte, Miss Massett. 

2 Ballad, “ll remember thee,” Mr. Jenkins ... 
3—Andante, “ Departure of the Baltic”... sf 

Descriptive, M. Jullien, Mr. Dodworth, Miss 

Massett, Mr. Bargh, Mr. Besser. 
4—Comic Song, “‘ My Normandie Maid,”’ Mr. Cook 
5—Trio, “Breathe soft, ye winds,” Messrs. 

Wheeler, Jenkins, and Besser 
6—Solo, cornet-a-piston, piano accompaniment, 

Mr. Allen Dodworth and Miss Massett 

Verdi Finale, National Song and chorus, “ The 

star-spangled Banner,” Mr. Wheeler. 

N.B.—At the close of the concert, contributions will be 
received in aid of “ the destitute children of deceased seamen.” 

The affair passed off exceedingly well. We learn from Purser 
Craig, that Jullien’s execution of the ‘ Nightingale Waltz,” upon 
the piccolo, was really extraordinary, and gave great satisfaction. 
Mr. Dodworth excited the highest at eet by his fine perform- 
ances ; and the amateurs were excellent, and were praised, as few 
artistes are praised, by Old Neptune in his peculiar gruff way. 
The amount of money realized was two hundred dollars. 

Hameurc.—On dit, that Madame Jenny Lind-Goldschmidt 
is about to become a mother. 

Berwin, Aug. 14th.—Matie Taglioni is now attracting at 
the royal Opera-house. The Magon, by Auber, has lately 
been revived. At Kroll’s Theatre, Lortzing’s opera, Der 
Wildschutz, has been given twice. Dr. Theodore Kullak, the 
Court pianist, has returned from Schandau, 

Drespen.—Adolph Henselt, before bis return to St. 
Petersburg, has announced his intention of giving a concert 
here, for the benefit of the charitable institutions in this 
city. 

Rrestav.—( From Berliner Musik-Zeitung, August 7th.) 
—Adolph Henselt, the celebrated pianist and composer, 
has been two days amongst us, and has afforded to a select 
circle of musical friends the rare treat of admiring his magni- 
ficent and masterly performance. Every tone seems with 
him, in whatever variety (nuance), as if highly polished. 
The immense boldness of his passage-playing, his pearly 
staccato in rapid runs, in single notes, and in thirds; his 
shake, the manner of accentuating the melody, the real 
artistic knowledge and natural manner of his performance, 
fill us all with admiration. At his matinée, Henselt 
executed Beethoven’s Coriolan, overture, arranged for the 
piano by Henselt, two studies by Chopin, the Sonata in D, 
and Concert-stiick (Weber), five Lieder ohne worte; und 
finally, at general request, his own beautiful study, “ Gage 
d’amour,” as well as his well-known study from the set of 
twelve, Op. 2, ‘* Si oiseau j’etois.” The artist played on 
a pianoforte manufactured by Brettschneider and Regas, of 
Breslau. 
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Original Correspondence. 
HANDEL’s OPERAS. 
(To the Editor of the Musical World.) 


Mr. Eprtor.—S1r,—The review of my recent production from 
Handel’s Operas, which you inserted last week, requires from me 
some observations, as regards the source from whence it was 
taken, which your reviewer ascribes to Armida. I beg to say, it 
is from Rinaldo, according to my copy ; and, as regards the pro- 
faneness of the music, as being brought into use with sacred words, 
adapted from the Psalms of David by myself, I must say I think 
the reviewer's observations are wrjust, and altogether founded 
in error; as also his reference to the source from whence the song 
was taken, which he also asserts is given ‘in its integrity,” which 
I deny ; as, upon comparing the two copies, there is an alteration 
very frequently required for the correct bag aege of the words, 
which I have endeavoured to render, and thus bring forward an 
addition to the numerous sacred songs of the immortal composer ; 
and, from the flattering encouragement in this undertaking which 
I have received on many former occasions in your ‘ review,” this 
being No. 11, and every former number having received meed of 
praise from you, I feel the more called upon to notice the remarks 
made upon this song in particular—“ O Lord rebuke me not,” as 
being made in very questionable taste, and certainly not in a 
style to raise art, or artists with a proper feeling of respect, in a 
quarter where it might reasonably be looked for. Had I taken a 
sacred song of Handel's, and adapted words of a love song, I 
should have been open to the censure I have had bestowed upon 
me, for having taken just the very opposite course. I may also 
remark, that Handel wrote this song for a soprano, I have 
arranged it for a mezzo-soprano; Handel's copy is printed with 
simply treble and bass, without even figures, 1 have ventured to 
add the harmony. Many notes of the original are omitted in my 
arrangement, and many notes are added by myself. Why, 
therefore,*should I be accused by your “ reviewer” of being “no 
stickler for the rights of others, or he would not have stuck the 
word ‘copyright’ underneath his adaptation of Handel’s profane 
song to David’s sacred words?” If a copyright is claimed in a 
work, surely it ought to be upon some grounds, and I think I have 
éstablished my position and assertion. To say that Handel never 
intended them for sacred songs is certainly true; but it follows, 
also, that “Holy, holy,” “Lord remember David,” and many 
others would, from that very cause, have been lost to the musical 
world, if sacred words had not, since Handel’s death, been applied 
to them. And who can now regret that such has been done? 
Not the Editor of the Musical World, 1 think. To the con- 
cluding remark of your “reviewer” I will not stoop to reply, as 
I think such impertinence speaks for itself, as no impartial 
person can read it without feeling regret that it should have found 
admission into your pages. And, in conclusion, I find, upon 
referring to your early notice and review of these songs, the 
following—‘ A mine of wealth is opened to the lovers of melody, 
allied to sacred text, by this selection of songs, to which we are 
glad to have to call attention once more.” 

I remain yours, &c., 
R. ANDREWS. 


Manchester, August 20th, 1853. 


To ORGANISTS.—WANTED, &C. 
(To the Editor of the Musical World.) 


Srr,--Your out-spoken publication has introduced this subject 
in some very clever communications, I only wish they could 
reach the eye of all the churchwardens and official men connected 
with such engagements. I could open up to you such scenes of 
trickery, bribery, and jobbery in these affairs —as well as deception 
by decoying advertisements, inducing men of character and talent 
to travel long distances to become candidates for the situation of 
Organist, under the specious but delusive pretext that there was a 
Jine opening for a talented musician to obtain a handsome income 
by teaching—as would astonish you; the situation proffering a 
salary of some 10s. a-week for Sunday and one week-day duty, in 


dates must. have testimonials of the highest character for moral in- 
tegrity and musical capability ! 

I wonder how it would fare with half the candidates for “ Holy 
Orders,” if their theological attainments an@ fitness for the “ cure 
of souls ’’ and work of the ministry, were to be scrutinized by the 
standard laidedown in St. Paul’s directions to Timothy in the 3rd 
chapter of the First Epistle to that pre-eminent divine ? Moreover, 
if the same rule applies to one official, it surely does with greater 
force to those on whom devolves the more sacred and responsible 
duties. How would an advertisement read, addressed to candi- 
dates for a vacant living, offering some twenty or thirty pounds 
a-year, the rest to be made up to the successful one by his assi- 
duity as a parochial missionary, and the reward of reciprocal affec- 
tion on the part of those who were profited by his teachings ? 

I fear their short-comings would recoil upon themselves. And 
yet these illusive invitations “ to Organists” are generally the work 
of the clergy, although put forth under the convenient shelter of 
the churchwardens. 

A Professor of Music, competent to conduct the vocal service 
of the Church, and teach the principles and practice of music, has 
often expended upon his education much more than would qualify 
a clergyman to read the Common Prayer-book, and put together 
—or possibly purchase—as much theology (?) as would occupy 
each service on Sunday fifteen minutes in the delivery! And yet 
many of these clerical gentlemen, having hundreds per annum 
themselves, have the meaty to persuade their congregations that 
from twenty to fifty pounds a-year is enough for an Organist! It 
would be much more honest were the churchwardens, in the name 
of the parson and the parishioners, to guarantee any professor of 
music two or three hundred a-year in teaching, if he would under- 
take the duties of the Organist’s situation gratuitously. All parties 
would then know what each might look for. 

Perhaps, Mr. Editor, if I tell you that Iam personally acquainted 
with almost every Organist in the kingdom, and the way in which 
the appointments have taken place, you will think this communi- 
cation entitled to a place in your ably-conducted and widely-eir- 
culated periodical. 





Yours, &c., SEMIBREVE. 
Bond-street, Aug. 25th, 1853. 
Literary Review: 
CHARLES AUCHESTER; A MeMmorrAL. London: Hurst and 


Blackett, Great Marlborough Street. 


The power of music seems to have inspired the author of the 
above “ Memorial” to write three volumes descriptive of his career 
from boyhood to manhood in search of “sweet sounds.” Charles 
Auchester—the hero of the book—goes to Germany to study the 
violin, and returns to England to teach the ‘divine art.’ The 
volumes, for the most part, consist of various dialogues between 
Charles Auchester and his fellow-pupils and masters, some of 
which are not only entertaining, but instructive, in a musical 
sense. His account of the manners and habits of the German 
students, is correct and amusing; and some of his scenes are 
described in good language, coloured with a rich imagination well 
suited to the subject. The writer is evidently a musical enthu- 
siast, and his description of the way in which he schemes to pro- 
eure a ticket, when an urchin, for the Musical Festival, is suffi- 
ciently truthful to remind one of his boyish days. Want of space 
forbids any lengthy extract, but we are tempted to give a short 
sketch of a conductor of the Oratorio, who is suddenly ealled upon 
to officiate in lieu of the one who, but for a sudden accident, was 
to have presided over the orchestra. Here is a vivid picture of a 
conductor :— 

“Swift as a beam of morning he sprang up the steps, and with one 
hand upon the balustrade, bowed to the audience. In a moment silence 
seemed to mantle upon the hall. 

‘¢ He stood before the score, and as he closed upon the time-stick those 
pointed fingers, he raised his eyes to the chorus, and let them fall upon 
the band. Those piercing eyes recalled us. Every hand was on the 
bow, every mouthpiece lifted. ‘There was still silence, but we ‘ heard ’ 
no ‘voice.’ He raised his thin arm : the overture began. The curiosity 





addition to practising the choir. And then, forsooth, the candi- 


of the audience had dilated with such intensity that all who n 



















































































THE MUSICAL WORLD. 





standing, still stood, and not a creature stirred. The calm was perfect 
upon which the ‘Grave’ broke. It was not interpretation alone; it was 
inspiration. All knew that ‘Grave’—but few have heard it as it spoke 
that day. It was then ye heard a voice—‘a voice from heaven.’ There 
seemed not a string wes not touched by fire. 2 : 

“The tranquil echo of the repeat enabled me to bear it, sufficiently to 
look up and form some notion of him on whom so much fepended. “He 
was slight, so slight that he seemed to have grown out of the air. He 
was young, so young that he could not have numbered twenty sum- 
mers; but the heights of eternity were foreshadowed in the forehead’s 
marble dream. 

“A strange transparence took the place of bloom upon that face of 
youth, as if from temperament too tender, or blood too rarified; but the 
hair betrayed a wondrous strength, clustering in dark curls of excessive 
richness. The pointed fingers were pale, but they grasped the time-stick 
with an energy like naked nerve. 

“But not until the violins woke up, announcing the subject of the 
allegro, did I feel fully conscious of that countenance absolved from its 
repose of perfection, by an excitement itself divine. 

“Tt would exhaust thought no less than words to describe the aspect 
of music, thus revealed, thus presented. I was a little child then; my 
brain was unused to strong sensation, and I can only say I remembered 
not how he looked after all was over, The intense impression annihi- 
lated itself, as a white dazzling fire struck from a smith’s anvil dies 
without ashy sign. I have since learned to discover, to adore, every 
express lineament of that matchless face: but then I was lost in gazing, 
in aspiritual ebbless excitement—then I was only conscious of the 
composition that he made one with himself, that became one with him. 

“ The fire with which he led, the energy, the speed, could only have 
been safely communicated to an English orchestra by such accurate 
force. The perfection with which the Conductor was endued must surely 
have passed electrically into every player: there fell not a note to the 
ground; such precision was well nigh oppressive,—one felt some hand 
must drop. 

“From beginning to end of the allegro, not a disturbing sound arose 
throughout the hall; but on the closing chord of the overture, there 
burst one deep toll of wonderful applause. 1 can only call it a toll; it 
was simultaneous. ‘The Conductor looked over his shoulder and 
slightly shook his head. It was enough, and silence reigned as the 
heavenly symphony of the recitative trembled from those strings sur- 
charged with fire. Here it was as if he whispered ‘ Hush!’ for the sob- 
bing staccato of the accompaniment I never heard so low; it was sil- 
very, almost awful. ‘ihe baton stirred languidly, as the stem of a wind- 
swept lily, in those pointed fingers. 

“Nor would he suffer any violence to be done to the solemn bright- 
ness of the aria. It was not until we all arose that he raised his arm, 
and impetuously,almost imperiously, fixed upon us his eyes. He glanced 
not a moment at the score, he never turned a leaf, but he urged the time 
majestically, and his rapturous beauty brightened as the voices firmly, 
safely, swelled over the sustaining chords, launched in glory upon those 
waves of sound.” 

The above conveys a fair specimen of the author's powers, and 
the subject matter, generally, is handled in a familiar style that is 
calculated to please both the general reader and the more prac- 
tised musician. 





Reviews of Music. 
“ BARCAROLLE "'—for the Pianoforte. By W. E. JARRETT. Wessel 
and Co. 

The only objection we have to this really elegant and well- 
written Barcarolle —which reflects great credit on Mr. Jarrett’s 
power as a composer—is, that it is too perpetually in the key of 
A. The brief transition into F sharp minor, in page 5, and the 
very brief episode in B flat, which arrives towards the end, and 
comes much too late, being insufficient to alleviate the monotony 
of effect, which always results in the absence of natural and well- 
applied modulations. Mr. Jarrett may point to the allegretto in 
Beethoven’s seventh symphony, which, the abrupt transition 
into the relative major excepted, never leaves the key of A; but 
the occasional fancies of mighty genius, which set all precedent at 
defiance, and triumphantly, must not be adduced as models. 


“ DsALmMA.”’—An Overture arranged for the Pianoforte—origi- 
nally composed for a Military Band by Anronto MINAsI. 
Wessel and Co. 

Mr. Minasi, on the other hand, does not sin from a paucity of 





modulation. On the contrary, he sins from an excess of it; nor 
does he sin from an excess of originality, but from the absence of 
it; and this is felt more strongly in a long overture than in such 
bagatelles of Mr. Minasi’s as, from to time, have been submitted 
to our critical pen. Nevertheless, the overture to Djalma is 
decidedly clever, and, if brilliantly instrumented for the orchestra, 
as we have no doubt it is, could not fail to be effective. It con- 
sists of one vigorous movement in E major, Allegro molto vivace, 
and though somewhat difficult to play, is extremely well arranged 
for the pianoforte. For four hands it would be more comfortable 
and more effective in proportion. 

We learn from the title-page that ‘‘ This overture was composed 
for a Military Band during a residence at Cannanore, in India, 
and performed before Her Majesty at Buckingham Palace, by the 
band of the 2nd Life-Guards. 

“La Grace,” Impromptu 4 la Mazurka for the pianoforte. By 

EpWaRD SHarp. Wessel and Co. 

There is something of the neatness and richness of the manner 
of Spohr in this really pretty bagatelle, which confers much credit 
on Mr. Sharp’s musical research, and on his taste in the distribu- 
tion of chords. The only fault we can see in it is, its extreme 
brevity, since it contains substance enough to have made a much 
longer composition. 

In page 8, line 2, bar 3, there is a false relation between E flat 
and E natural, which might easily be avoided by a transposition of 
the parts. In page 4, a passage of-imitation, in octaves, would 
be better if it did not begin upon a bare fourth. This might be 
avoided by omitting the bass note at the beginning of the bar. 
Having said which, we have nothing more to say in disfavour of 
Mr. Sharp’s “ Impromptu.” 

So, making an apology to Mr. Sharp, for having found two 
faults, when we said above we had no fault to find, we shake 
hands with him until the next time we meet him, which we hope 
may be soon—on paper. . 

“ BLANCHE ALPEN,” “ OLD CHAIR” —~six favourite songs, arranged 
for Concertina and piano. By CARLO MINAsI. George Case. 
Of the “six favourite songs” we have received two— Blanche 

Alpen,” S. Glover—one of the most popular publications of Mr. 

Jefferys, Soho Square—and Balfe’s ‘‘ Old Chair,” which, by this 

time, is doubtless as familiar to the Miao-tzes, who sing it in their 

battles against the Chinese Tartars, as in the region of Cockayne. 

We need only say of them, that they are well arranged for the 
concertina, by Mr. Minasi, and are likely to finda steady sale among 
the teachers of that instrument. 


“My Mountain Home.” Song by Watrser Patmer. Ar- 
ranged for Concertina and Piano. “I uap a Dream.” Song 
by 8. Grover, arranged for Concertina and Piano, by Carlo 
Minasi. Rock Chidley. 

The above are two from another set of six favourite songs, of 
which we have received two, and, of which, we may repeat what 
we said already of the other two from the other set of six favourite 
songs; of the instrument and the style of arrangement ; of the 
utility, and the chance of sale among the professors of the Con- 
certina. 


“Don’t perer.”’ Song, words by S. Gopparp, Esq. “ MaipEn 


Beauty,” words by Cuartes Swain. “Trot on,” words by 
E. Farmer. “Tue Stanparp or THE Fres,” words by E. 
Farmer—music by George Simrson. D’Almaine & Co. 


The first of Mr. Simpson's songs—which are all written with 
the studied simplicity of the nursery style—is set to a good homily 
against the evils of procrastination by the poet Goddard. The 
tune is good enough in its way. But Mr. Simpson should be 
careful to eschew deals altogether, or to learn how to resolve 
them properly. Moreover, there is a chord which occurs twice— 
C—E flat —@ sharp, which, if it be not a mistake of the engraver, 
is a mistake of the composer. It should be rectified forthwith. 

In “ Maiden Beauty,” the violation of discords again requires 
looking to. The tune is, if anything, better and more melodious 
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than that of its predecessor. The words of the poet Swain tom- 
prise some handsome compliments to a lady, whose “ feet leave a 
blessing wherever they go,” and who, when she has got no money, 
‘gives the beggar a tear instead,” with which they doubtless im- 
bibe to her health. 

In “ Trot On,” the poet Farmer recommends, in neat rhymes, 
to make sure of to-day, and laugh at the morrow. Every verse of 
the song is preceded by a chorus, and each verse of the song is 
followed by a chorus. The song itself—which is dedicated to the 
Members of an Oyster Club in Staffordshire—is the very quintes- 
sence of simplicity. Here we find only one discord, and that is 
well resolved. 

“The Standard of the Free,” is a song of the Henry 
Russell calibre. Poet Farmer sings the glories of the Free- 
Standard, or the Standard of the Free, “fondly claspt in the arms 
of the Sea,” by which, we presume, he means the English Standard. 
That, however, frequently leaves the arms of the sea, and goes 
right out upon the bosom of the ocean. In the song, which is 
jovial enough, there be, nevertheless, ill-resolution of discords. 
As for example:—A chord of the 5-3, on C sharp, jumps without 
ceremony upon the common chord of G. Moreover, in the sym- 
phony, page 1, line 3, and bar 1, there is a miserable E flat, which 
stands in need of the protection of at least an F sharp to unite it 
properly to the unfortunate A natural, of which, in its present 
position, it appears rather in the light of a savage and naked 
enemy than of an opulent and well-clad friend. An F sharp is 
wanted as a mediator. 





“THe Ligut or BoyHoop’s YEARs—Ballad—Written and dedi- 
cated to Mdlle. Larnourem (of Her Majesty’s Theatre). By H. 
Gerald Spillan, Esq.—Composed by Eugene Rolt. Rust & Co. 
A pretty ballad in the Balfe style, with a pleasing tune and rea- 

sonable words. It would sing well as it is, but better if there were 

something else instead of the E—F- E upon the chord of the 

6-4 on F, in the third bar of the melody. This is Balfian, but 

not good. 


“ Les Reunions.” —24 National Melodies, arranged for Concertina 
and Piano, No. 9. “ ALL IEA CHE REO NON sono.” By Mar- 
want. Wessel & Co. 

Of the “24 National Melodies,” we have received one—Mar- 
liani’s pretty romance, “All idea che reo non sono.” It is very 
nicely arranged for concertina and piano. 





“My Sou. pota Lona—A Sacred Song— Composed and dedicated 
to Miss Hope, by Cuartes Hareitt, Jun. Robert Purdie, 
Edinburgh. 

This is an ambitious song, and a good one, with expressive 
melody and harmony of a musician of taste and refinement. The 
song is a sacred one, and the music is in perfect sympathy with the 
words. We may say, indeed, without violating conscience, ihat 
it is a beautiful song, and, as such, we recommend it to all lovers 
of good music. 


HEALTH, ELEGANCE, AND ECONOMY. 


Mesdames Marion and Maitland, of Connaught Terrace, Hyde 
Park, have introduced a novelty to the fair sex which it would be 
well for all ladies who study health and convenience, to patronise. 
The article in question consists of a Stay, the advantages of which 
are sufficiently ae on trial. It is called the “ Resilient Bodice,” 
and imparts to the wearer both ease and elegance of form, from its 
elasticity and the principles on which it is made. The Bodice is 
designed for evening dress, promenade, or general use, and pos- 
sesses many advantages hitherto unattained. It fits closely to the 
body, supports the shape without compression, and, while it yields 
readily to the due flexion arid extension of the spine, it permits the 
free and unrestrained combination of the muscles. ‘There are two 
kinds of stay—the “ Resilient Bodice” being intended for evening 
dress, and the “Corsaletto di Medici,” which is applicable to 
morning wear, or for ladies en déshabille. Each is comparatively 
cheap, from the fact of its superiority over the old patterns, and 
its conduciveness to the health of the wearer. Amongst other 








advantages, the Bodice retains its shape, and permits of freedom 
of breathing, and general comfort and eas@in all respects. To 
the female sex generally the Resilient Bodf®e and Corsaletto aré 
improvements on the old system of no slight value, and when the 
serious conséquences to the health and beauty of the fair sex, who 
too frequently indulge in tight lacing, are considered, it may reasona- 
bly be urged that Mmes. Marion and Maitland offer an improve- 
ment to ladies which they ought universally to adopt, whether in 
the ball-room or in private. ‘To vocalists and to artistes on the 
stage, the ‘‘ Resilient Bodice” will be found a valuable acquisition, 
since the power and fulness of the voice do not suffer from undue 
compression. So many diseases are ascribed to the use of im- 
proper stays and corsets, by eminent medical men—amongst whom 
may be enumerated Sir James Clark, the Queen’s physician, that 
a glance at the list in the patentee’s Prospectus, alone ought to 
suffice to familiarize ladies with this new reform of the antiquated 
system; and moreover, the material example set by Royalty in 
this respect will doubtless accelerate the general adoption of so 
graceful and healthful a costume by the women of England. 





Provincial. 

Mancuester.—Tune Juventte Harpists.— Adolphus, Ernest, 
and Fanny Lockwood, after an absence of four years, paid a visit 
to this town, and commenced a series of concerts at the Mechanics’ 
Institution on Saturday evening last. The children, now larger 
grown, have improved much during the interval which has elapsed 
since their former visit. The performances have not met with that 
success which they deserve. It is not a little remarkable that the 
children were all born on the same day of the same month of three 
consecutive years.—A meeting of the Ardwick Gentlemen’s Glee 
Club was held on Wednesday evening week, in the assembly-room 
of the George and Dragon Inn, Ardwick Green. There were up- 
wards of one hundred and fifty persons present. ‘The choir, which 
numbered some twenty voices, included Miss Shaw, Miss Chapman, 
Masters Hall and Bradshaw, (of the Cathedral), Messrs. Edmond- 
son, Brookes, Warren, Slater, Walton, Ingham, Livesey, Smith, 
Craig, Grundey, and Archer; Mr. Richard Seed, as usual, officiat- 
ing as accompapnyist and conductor. The programme opened with 
the chorus from Weber’s Preciosia, “ Now the first star of even,” 
followed by Stevens’s “Some of my heroes are low,” sung by 
Messrs. Edmonson, Slater, Walton, Smith, and Craig. Bishop's 
glee, “ No more the morn,” was rendered by Messrs. Edmondson, 
Slater, Walton, and Smith with great care. A manuseript com- 
position, ‘Oh, summer night,” from the talented pen of Henry 
Smart, the well-knowa musician of metropolitan circles, and pre- 
sented by that gentleman to this club, is a very pleasing composi- 
tion, founded on the model of the German glee, with a sweet, flow- 
ing melody forthe leading voice, while the other parts are kept in 
subordination, serving as an accompaniment. This glee was 
warmly received, and will take its place by the side of some of 
our best English stock pieces. The first part closed with the solo 
and chorus “ Allegiance we swear,” the former being ably sus- 
tained by Miss Shaw, who is making evident improvement in her 
profession. The second part opened with a new and inspiriting 
chorus, by Sterndale Bennett, “Come, live with me,” which was 
given by the choir with effect. ‘Come, see what pleasure,” a 
five-voiced glee, by James Elliott, is well deserving of a place in 
all glee programmes. We would direct attention to the fine glee, 
“ Who is Sylvia ?” ky the same writer. Tom Cooke’s name, to the 
glee admirer, is associated with all that is pleasant and agreeable. 
“‘ Shades of the heroes” may be considered the masterpiece of 
this composer ; but, as given on Wednesday evening, it rather dis- 
appointed us. A pleasant little trifle, by Brinley Richards, “ Up, 
quit thy bower,” relieved the somewhat lengthy glee we have just 
passed, and served only to sharpen the appetite for the still more 
inviting morceau which followed, “ Welcome, joy and feast,” by 
Henry Farmer. ‘The concert closed with the finale to Balfe’s 
Bohemian Girl, “Oh! what full delight,” the solo given by Miss 
Shaw. The meeting closed at the usual timely hour—the whole 
of the company remaived to the last, and expressed themselves in 
warm terms of commendation to the promoters of the club for the 
very delightful evening they had enjoyed.—Manchester Courier. 
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RAMSGATE.—(From a Correspondent.)—In consequence of the 
success attending tgo concerts, given at the Music Hall in this 
delightful watering-plaee, the directors were induced to give a 
series of four more during the past week. The vocalists were 
Signora Favanti, Miss Rose Braham, Signor Romani, and Mr. 
Charles Cotton. Herr Wilhelm Gauz was the pianist. Herr Gauz 
played, with great success, Prudent's Sonnambula, one of 
Chopin’s charming waltzes, and a beautiful nocturne, by Jules 
Schulhoff, all of which were greatly and deservedly applauded. 
Signora Favanti was in excellent voice, and sung the “ Non piu 
mesta,’’ Donizetti’s “ Brindise,” from Lucrezia, and the cavatina, 
from Norma, “ Casta Diva,’’ in all of which she was honoured 
with encores. Miss Rose Braham received the same compliment 
for her excellent singing of “ Where the bee sucks,” and the old 
Scotch song, “Coming thro’ the rye.’’ Signor Romani,—who, 
notwithstanding he calls himself ‘‘ Signor,” is an Englishman, 
whom we recollect, in Milan, as a pupil of Mazzucato, with a fine 
voice which he has brought back to England with him,—sung 
various English and Italian songs, by Balfe, Wallan, Moore, Mer- 
cadanti, and Verdi, exceedingly well, and received several well 
deserved encores. Mr. Charles Cotton has a fine bass voiee, and 
was encored in an Italian aria, as well as in a ballad, by Blewitt, 
both of which he sung excellently ; indeed, the selection altogether 
gave the greatest satisfaction to the audience, who were unanimous 
in their applause. 





Miscellaneous. 

Herr RvuMMEL left town last week for Germany. He intends 
returning to London about the end of September to resume his 
professional duties. 

Roncont left London on Thursday. 

CONCERT AT BRIGHTON.—-Mr. Wright gives another concert in 
the Pavilion, at Brighton, on Wednesday morning next, at which 
Mdlle. Clauss is engaged to play. 

BRINLEY RicHArps has returned to town from Wales. 


MADAME Bosto and MapAme TEDESCO have both left for Paris. 
Mdme. Julienne returned to Barcelona; and Mdme. Castellan, 
after the festivals, will repair to her old post at Lisbon, where she 
will be joined by our English tenor, Swift, whose engagement, in 
consequence of his great success, has been renewed by the Por- 
tuguese impresario, at an increased salary. 

Henry LESLiz, the composer, has gone to Spa, in Belgium, on 
a short visit. 

Drury LANE THEATRE.—This Theatre has been taken for the 
performance of English opera, during the months of February and 
March, by Mr. George Case, who has engaged Mr. and Mrs. Sins 
Reeves. 

BALFE is still at Vienna, where he is received in the highest 
circles, 

TAMBERLIK starts for St. Petersburg early next week. 

Formes, Reicuarpt, and MpMe. CArRADORI.—These eminent 
artists, after the performances at Drury Lane, are engaged for a 
five months’ tour in the provinces, with Mr. Jarrett. They are 
engaged by Mr. Wood of Edinburgh, to give a series of perform- 
ances of Italian opera in the theatre of that city. 

STERNDALE BENNETT is enjoying a holiday at Southampton. 

Mr, Beate, of the great house of Cramer and Co., is at Brighton 
with his family. 

ALBERT SMITH is about to take another trip to Chamouni, by a 
new route, to gather fresh incidents and descriptions for his un- 
precedentedly popular entertainment. 

ADOLPHE HENSELT.—This well-known 
has been playing, with brilliant success, at 
at once to St. Petersburg. 

ARTHUR NAporeon, the “ boy-pianist,”’ has been giving a con- 
cert at the Town Hall, Manchester, with great success. He played 
five times, and was assisted by Mr. Seymour (violin), Herr 
Grosse (clarinet), Mr. Perring (vocalist), and Mr. R. Andrews 
(accompanyist). 


ianist and composer 
reslau. He returns 





Mr. T. Wixt1aMs has been giving, in the provinces, and recent 
in London, a very agrogghle and instructive entertainment, entitle 
English Music and nglish Musicians, of which we hope shortly to 
be able to offer a detailed account to our readers. 


Liszt, who is directing the musical festival at Carlsruhe, is 
expected at Paris immediately. 


CREMORNE GARDENS. — During the week the indefatigable 
lessee, Mr. T. B. Simpson, has added some Scottish games and pas- 
times to his day-fétes, in imitation of those formerly given in Lord 
Holland’s Park, Kensington. ‘The Highland performers were very 
clever, and their feats of strength surprising, particularly the “ toss- 
ing the caber” and “ putting the stone.” ‘The Highland Fling was 
well danced, and the whole entertainments gave great satisfaction 
to the crowded audiences who attended, notwithstanding the 
inclemency of the weather. 


Mr. Horatio Curpr.—A correspondent is informed that this 
gentleman is principal violoncello in the orchestra of the Amateur 
Society. 


Musicians UNDECORATED.—Among the honours and decora- 
tions conferred by the Emperor Louis Napoleon IJI., on the 
occasion of his recent fete (Aug. 15), it was remarked with surprise 
that no musical composer or executant came in for anything. 


Bertrnt, one of the old Royal Italian Opera tenors, is singing at 
the Scala, in Milan. 


Wirueiom Koue, the talented pianist and composer, has returned 
from his Continental tour, and will make his first appearance for 
the season at Brighton, on Wednesday next, when he will play a 
duet for two pianofortes with Mademoiselle Clauss. Herr Kuhe 
visited, during his tour, Baden-Baden and various German towns, 
returning via Paris, where he made a contract for all his composi- 
tions, for several years, with M. Escudier, the publisher. Herr 
Kuhe has composed several new works lately, 


Musicat Inren.icence.—Talking about music—and our 
honourable members have been talking a great deal about it lately 
—a celebrated professor says: ‘“ You generally find that persons 
who are not fond of music play the flute.”—Punch. 


Loa Montes is on her return from San Francisco, where she 
has been making up a heavy purse. Her success there has been 
immense. She talks of purchasing a house in the Place Vendome 
at Paris. 

YANKEE DoopLE.—In the early part of 1755, great exertions 
were made by the British Ministry for the reduction of the French 
power in Canada, and the colonists were called upon for assistance, 
and contributed with alacrity their several quotas of men. The 
British army lay encamped a little south of the city of Albany, 
and in the early part of June the eastern oops began to pour in. 
Their march, their accoutrements, and the whole arrangement of 
their troops, furnished matter of amusement to the British. The 
bands played the airs of two centuries old. A physician of the 
British army, by the name of Dr. Shackburgh, to please Brother 
Jonathan, composed a tune, and recommended it to the officers as 
a celebrated air. The joke took, and in a few days nothing was 
heard in the provincial camp but Yankee Doodle, The tune has 
since been adopted as the national air of the United States—a 
distinction to which its intrinsic merits certainly do not entitle it. 
When contrasted, as it often is at sea, with the British national 
air of Rule Britannia, its original meanness becomes strikingly 
apparent. 








BANK OF DEPOSIT, 


INVESTMENT OF CAPITAL AND SAVINGS. 


PERSONS desirous of Investing Money, are requested to examine 
J the plan of the National Assurance and Investment Association, by which a high 
rate of Interest may be obtained, combined with perfect security. 

Prospectuses and fullinformation may be had at the Office, or sent, post free, on 


application. 


7, St. Martin’s Place, 
Trafalgar Square, London. 


PETER MORRISON, 
Managing Direetor. 
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TO LADIES._THE NEW COSTUME. 


MARIONS RESILIENT BODICE 
AND CORSALETTO DI MEDICI. 
PATENTED IN ENGLAND, FRANCE, AND AUSTRIA. 
Vocalists and others cultivating sustentation of the voice and the power 
and fulness of its tone will find these an invaluable acquisition. 


Figure 1.—Front view of the Corsaletto di Medici, having resilients in conformity 
with the movements of respiration, 

Figure 2.—View of the back of the Resilient Bodice and Corsaletto di Medici, 
with the resilients in imitation of the natural arrangement of the muscles, and cor- 
responding therewith in the movements of the body. 






















Economy, 










TO AXY 
STAY OR CORSET 


BEFORE THE PUBLIC. 









“It affords us pleasure to observe the goodly array of our Medica] brethren who 
have borne testimony in favour of the above useful invention, than which we conceive 
nothing can be more desirable or complete.”—Editor of the Medical Circular. 


They combine Firmness with Elasticity, fit closely, fasten easily in front, retain the 
original symmetry of their adjustment, and are judiciously adapted to every varying 
condition of the female form. Ladies in health, convalescents, and invalids wear 
them with equal satisfaction; and once having experienced the comfort and advan- 
tages they ensure, will not return to the ordinary stays and their attendant evils, 

Under the open transverse work quilted silk, fine flannel, or coutil is inserted at 
the option of the wearer, preventing chilliness in the back, and promoting the 
general health. The additional resilients in the lower part of fhe front cre given in 
the Corsaletto only, ? ; re ‘ 

Bodices of plain Coutil or Jean, with cotton elastic resilients, from lds. to 20s. (chil- 
dren’s, 4s. tolls.) Corsalettos, from 21s. The finest silk elastic resilients are used in 
Bodices of best single Couti), at 21s.; Corsalettos, from 31s. 6d.; and Bodices of best 
double Coutil, at 25s. and upwards; Corsalettos, from 35s. 

LADIES’ RESILIENT SUSTAINING BELTS, of fine woven elastic silk, self- 
adjusting, without fastenings, and affording an agreeable and unvarying support in 
any temperature. Very durable, and wash well. Prices, from 21s. to £2 2s, 

ALL COUNTRY ORDERS SENT CARRIAGE PAID OR POST FREF. 


Enlarged Prospectus, with Tinted Illustrations, papers for self measurement, Keay 
sent free, on receipt of two stamps for Postage. 


MESDAMES MARION & MAITLAND, 
PATENTEES AND SOLE MANUFACTURERS, 
+4, CONNAUGHT TERRACE, HYDE PARK (NEAR THE MARBLE Arc). 
























NEVER FAILING REMEDY. 


HOLLOWAY’S OINTMENT, 


(CERTAIN Remedy for Scorbutic Humours, and an astonishing 
Cure of an old Lady, Seventy years of Age, of a Bad Leg. Copy of a letter 
from Messrs. Walker and Co., Chemists, Bath. To Professor Holloway, dear Sir, 
Among the numerous cures effected by the use of your valuable medicines in this 
neighbourhood, we may mention that of an old lady living in the village of Preston, 
about five miles from this city. She had ulcerated wounds in her leg for many years 
and lately they increased to such an alarming extent as to defy all the usual re- 
medies; her health rapidly giving way under the suffering she endured. In this 
distressing condition she had recourse to your Ointment and Pills, and by the assist- 
ance of her friends, was enabled to persevere in their use, until she received a 
perfect eure. We have ourselves been greatly astonished at the effect on so olda 
person, she being above 70 years of age. We shall be happy to satisfy any enquiries 
as to the authenticity of this really wonderful case, either personally or by letter. 

A private in the Bath Police lorce, also, has been perfectly cured of an old scor- 
butie affection in the face, after all other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loudly in its praise. 

We remain, dear Sir, your’s faithfully, 

April 6th, 1852. (Signed) WALKER & Co, 


The Pills should be used conjointly with the Ointment in most of the following cases, 
urv 



















Sad Legs Bay Contracted and Lumbago y 

Bad Breasts Chiego-foot Stiff Joints iles Sore-head 

Burns Chilblains F'ephantiasis Rheumatism Tumours 

Bunions Chapped hands Fistulas Scalds Ulcers 

Lite of Morche- Corns (Soft) Gout Sore Nipples Wounds 
toes aud Sand- Cancers GlandularSwell- Sore-hroats Yaws 
Flies ings Skin-diseases 





Sold_at the Establishment of Professor Holloway, 244, Strand, (near Temple 
Bar,) London ; and by all respectable Druggists and Dealers in Medicines through- 
out the Civilized World, in Pots at Is. 14d., 2s. 9d., 4s. 6d., lls., 22s., and 33s. 
each, There is a considerable saving by taking the larger sizes. 






NEW MUSIC FOR THE PIANOFORTE. 


poor MARY ANN. Arranged for the Pianoforte by BrrnLEY 

Ricwarps, 3s. (The first number of the “Recollections of Wales.”) One 
of the most favourite of the admired Welsh melodies, transcribed for the Piano by 
one of the most elegant of modern writers for that instrument.’’ 


THE ASH GROVE. Arranged for the Pianoforte by BRINLEY 

Ricuarps. 38, Thisis one of the admired series of National Airs arranged by 
Mr. Richards, under the title of ** Recollections of Wales.” 
work of its kind. 


The most suceessful 





sah 1 HEN the SWALLOWS HASTEN HOME.”—Abt’s cele- 
V brated air, transcribed for the pianoforte by Oesten, 2s. 6d. ‘ One of the 
most charming novelties of the season, creating a furore wherever it is heard.” 


CHLUMMERLIED.—-Air by Kiicken, transcribed for the 
‘J pianoforte by G. A. Osborne. 2s.—‘‘ This real bijou is a most valuable addi- 
tion to the lady’s répertoire of drawing-room pieces,” 


o——_—_ 


HE CANARY BIRD QUADRILLES. By Ricardo Linter. 
Solo, 3s.; Duet, 4s. THE GOLDFINCH QUADRILLES. By Ricardo Linter. 
Solo, 3s.; Duet, 4s. These are two of the choicest pieces of modern dance-music, 
recommending themselves to performers of all classes by their graceful simplicity. 
The title-pages contain a pair of highly beautiful illustrations in colours. 


THE ONLY COMPLETE EDITIONS.—1. Czerny’s 101 

Elementary Studies. 2. Etudes de la Velocité. 3. 40 Daily Studies for the 
Pianoforte. These, published as under, are the only editions issued with the 
author’s sanction, and containing his latest additions. Inquire for the editions of 
Czerny’s Works, published exclusively by 


ROBERT COCKS and Co., New Burlington Street, London. 


PHILLIPS AND COMPANY, 
TEA MERCHANTS, 
8, KING WILLIAM STREET CITY, LONDON. 








THE TEA DUTY IS NOW REDUCED. 


HILLIPS AND COMPANY, Tea Mercuanrts, of No. 8, 
Kine Wii1taM Street Crry, give the Public the full advantage of the Reduc- 
tion of Duty, as the following List of Prices will show :— 









....88. 0d.—Former Price............ 
3 





..3 4 —Former Price.... 
G ..3 8 —Former Price.... 
THE BEST MOYUNE GUNPOWDER ...4 8 —Former Price............ 


THE MIXED TEA at 4s. is now very superior Tea, and is strongly recommended. 


THE BEST PLANTATION COFFEE is now only 


Is. Od. per Ib. 
THE BEST OLD MOCHA COFFEE 1 4 


” 





For the convenience of our numerous Customers, we supply Pure Sugar at the 
following prices :— 


PURE WEST INDIA SUGAR, 4d. and 4jd. ST. CROIX 5d. 


REFINED 5d., 5jd., and 6d. 
Tea or Coffee, to the value of 40s., sent carriage free to any part of England by 
PHILLIPS AND CO., TEA MERCHANTS, 
No. 8, KING WILLIAM STREET, CITY 


A General Price Current sent free by post on application. 





When orders are sent by post, it is necessary to be very particular in addressing to 
PHILLIPS and Co., Tea Merchants, 
8, King William Street, City, London, 


As some inferior houses are in the habit of copying, not only the form and style, 





N.B. Directions for the guidance of Patients are affixed to each, 





but aiso the wording of our price currents and advertisements. 
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TO MUSIC PROFESSORS AND OTHERS, 


MUSICSELLER AND PROFESSOR residing about 60 miles 

from London, doing a comfortable trade, and havinga good connection in Teach- 
ing, Tuning, &e,, which altogether realizes a respectable income, wishes to dispose of 
thesame. For Terms apply, A. B., office of this paper. 


NEW PUBLICATIONS. 
ISZT. Deux Arabesques. No. 1. Rossignol, 2s. No. 2. 
4 Chanson Bohemienne, 3s. MOLIQUE. Quatuor for Two Violins, Tenor and 
Violoncello, No. 8, Op. 44, 7s. BEETi!OVEN. Concerto for the Violin, with Accom- 
paniment of the Pianoforte, 2s. Cadences to the same, by J. Joachim, 1s. 
London: Ewer and Co., 390, Oxford Street. 








“THE DEW DROP.” Song, by T. M. Mudie. “The 

Staven Wufke,”’ by T. M. Mudie. ‘Farewell, ye haunts of pride and 

power.’’ Song, by ‘I. W. Naumann. ‘ Tears,” (Die Thrane), Song by F. Gumbert. 
London: Published by R. Mills, 140, New Bond Street. 





PEO SOS TTS we Womens Se 7 * a 

NEW CHURCH MUSIC. 

Just Published, 

[JNDER the Patronage of the Right Rev. the Lord Bishop of 

' Rochester, and dedicated by permission to the Hon. Mrs. Mildmay. An 
Evening Church Service in A, arranged for Four Voices, with an Accompaniment 
for the Organ or Pianoforte, consisting of Magnificit and Nunc Dimittis, with four 
Single Chants, four Double Chants, four Psalm Tunes, two Kyrie Eleisons, and two 
Doxologies. Composed by John Barnes, Precentor of St. Mary’s Church, Chelms- 
ford. To be had of the Composer ; the Publisher, Mr. J. A. Novello, 69, Dean-street, 
Soho, London, and all Booksellers. 


NEW PIANO MUSIC. 


MODERATE DIFFICULTY. 


s. d 
KULLAK, (of Berlin), Op, 37, “‘Perles d’écume,” fantaisie etude (played 
by Miss Arabella Goddard.) in E flat, 4 
Op. 63, “ Melodies Hongroises,” No.1, 2. each 3 
Op.78, “Ellustrations of the Arabian Nights,” Six Morceaux 
de Salon. each 2 
. 80, “Songs of the Olden Time,” transcribed, 1 to6. each 2 
Op. S1, Second Set of Twelve original ; ieces, ‘Our Youthful 
Days,”’ Soyer tego ) - : each 
+ . 74, ‘Les Yeux Bleus,” { Piéces de | a 
” ” «Les Yeux Noirs,” i Salon. j each 
—— “Ernestine.” Valse de Salon. 
—— ‘“Theodore.’’ Idem 
—— Book 2 of Op. 74, ‘Hints on Modern Pianofore Playing.’’ 
LISZT, ‘‘Comorn.” Marche de Ragoczy. 
—— ‘“Soirées de Vienne.” Nine Valses Caprices d’apres. 
F. Schubert. each 2s. 
—— Thesamne in one volume. 
MAYER, (Charles,) Op. 174, ‘‘ Spring Blossoms.” Dix Morceaux 
de Salon. each 2s. 6d. and 3 
No. 3 of the above **A Toccato,’’ meets with the same success as 
“a Grace,’’ No. 5 of Six Etudes Melodiques, Op.149, by Charles 
Mayer. 
—— Op.178, 4me. Air Italien. inD flat 3 
SCHU. ALINBT, (Robt.) ‘ Reminiscences.” 43 Characteristic Pieces, 
edited by Cipriani Potter. Parts | to6, each 3 
TAUBERT, (W.) “Lays of Love.” Light Minnelicder. 
Nos. 1 to 8, each 1s, tol 
TEDESCO, (Ignaz.) Op, 61. Fourth Set of Three German Melodies. 
each ls, 6d, and 2 
WESSEL AND CO., 229, REGENT STREET. 


NEW MUSIC, 
COMPOSED BY MR. GEORGE SIMPSON. 


* The Black Box Polka - - 
* Ditto ditto Waltzes - 
Ditto ditto Quadrilles - 
The Overland Mail Polka - 
Ditto ditto Waltze: - 
Ditto ditto Quadrilles 
The Standard of the Free. Song 
Beware of the Gipsies os 
Maiden Beauty » © - 
&e., &e., &e, 
Those marked thus * are founded upon an 
“Mont Blanc.” 


Published by D’Almaine and Co., London, 
Composer’s works are to be had. 


incident in Mr. Albert Smith’s 


where the whole of this popular 





LITTLE GLARINA’S LESSON-BODK, 


NORTHE PIANOFORTE, by G. A. Maefarren, The objeci 
of this work is to facilitate, by anew method of developing the subject, the tuition 
of very young pupils in the practice of the Pianoforte and in the principles of Music; 
which include the rudiments of Harmony. The work is especially designed for 
household instruction, to enable mothers or sisters, if not to supersede a master, td 
fulfil that indispensable requisite to infant beginners of superintending their daily 
practice. The First Part is complete in itself, and the subsequent Parts will continue 
the subject, each up to some particular point, that will also be complete, without 
reference to what is to succeed it. Part One is now ready, consisting of forty-eight 
handsomely printed Music Pages in a neat wrapper, price 2s. 64, Published by Rust 
and Co., Patent Tubniar Pianoforte Manufacturers and Music Publishers, 309 (the 
Royal Polytechnic Institution), KRegent-street. 


PATENT HARMONIUM, 


'TTHE NEW MODEL WITH EXPRESSION BY THE 

HAND.—This Instrument far excels all other Harmoniums, and is deemed to 
be the most perfect that can be made. It has been approved, and is now in daily 
use by MM. Thalberg, Liszt, Lefebure, Wely, Madame Dreyfus, Madame Sievres, 
&c. Prospectuses, with particulars and prices, may be obtained at Messrs, Cramer, 
Beale, & Co.’s, 201, Regent-street, who have entered into an agreement with Messrs. 
Alexandre, the inventors, for the introduction and sale of these instruments in 
England, 








BOOSEY AND SONS’ NEW PUBLICATIONS. 


SIGNORS MARIO and GORDIGIANI.—The celebrated French 
‘2 Romance, “*AIME MOI BIEN,” sung by Signor Mario, and composed by 
Signor Gordigiani, is just published, price 2s. 


IGNOR GORDIGIANI’S NEW COMPOSITIONS, as sun 
at his Grand Concert, July 20th. Impossibile, Canto Popolari, 2s.; Emezzodi, 
Bolero, 2s.; Impressione, Canto Popo, 2s.; La Rosa d’Inghilterra Album, dedicated 
to Her - ajesty the Queen, containing twelve new vocal pieces, price 21s., in a hand- 
some volume. 


f 4 IR SHINES THE MOON,’— Mario’s celebrated Barcarolle 


in Rigoletto, encored on every occasion; the poetry by W. H. Bellamy, 
Esq., is published this day, 2s. 


\’EW SCHOOL PIANOFORTE MUSIC, by Rudolf Nord- 
4 mann.—Mario’s Barcarolle in Rigoletto, with Variations, 3s. The Nuns” 
Prayer, a Romance, 3s. The Ghost Scene in the Corsican Brothers, 2s. 6d, Alvars” 
Greek Pirates’ Chorus, 2s. 6d. The above are written expressly to suit moderate 
players, and are remarkable for melody, and brilliancy of effect. 


NEW FRENCH ROMANCES sung by Mons. Jules Lefort. 
Price 1s, each, in ‘ Le Chansonnier du Jour,’’ a series of modern French songs. 
4. * Petite 


1 ‘Ma Barque.’’ 2. ‘*Tais toi mon Cour.’’ 3, ‘Mon petit Enfant.” 


mousse noir. 5, Le Muletier de Calabre,’’ 2s. 


{ OHLER’S CROWN and CRICKETERS’ POLKAS, price 
‘X= 2s, Gd. each. ‘The great success of these Polkas has induced the publishers to 
bring out a Second Edition of each in an easier form. 


or 


IGOLETTO FOR FLUTE AND PIANO.—Just Published, 

“*Two Mosaiques on Rigoletto,’ by J. Clinton, containing the most favourite 

oe, price 4s, each, forming numbers of “ Boosey’s Repertoire for Flute and 
iano. 


} IGOLETTO FOR HARP.—“ La Donna e Mobile,” sung by 
Mario; arranged for the harp by Chatterton, 3s. 


‘THE ENGLISH FLEET POLKA, with a superb Illustration 
of the great Fleet at Portsmouth, composed by Nelson Sydney, is published this 
day, price 3s., Postage free. 
BOOSEY and SONS, 28, Holles-street, Cavendish-square. 





Aa ern ns eee — 





Printed and Published for the Proprietor, by Mictatt Samurn, Myers, of No. 
3, Studley Villas, Studley Road, Clapham Rod, in the parish of Lambeth; at 
the office of Myers & Co., 22, Tavistock Street, Covent Garden, in the parish 
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